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BARENEE
1 |RROBERY)—XiEEkERecords of Contemporary Music Series BAEMEE 52— %%ggé%gé?%_ 1999
2 |BitBEER - REE2 BHEHALA— St e 2001
3 |[BRERRY Y-S BAEM LA 2 — RS L. 2005
4 | BROBER ZHEH AT B 2 — e s 1092
5 |3oLennt-ak BRSNS 5— SIS 1o
6 |Tar-r—UH% BH=MXttr42— BHXLIEREF— 1998
7 |ZM%28 Le Sacre du Printemps BHEMX L 2— BHEXLIEHRE 2— 1999
8 |BE 5L\ £20#HED BELEE BREMHX L S— e L. 2000
9 | B DHHE L intelligence du corps BAEMHTIL L A— %gggéggéfg 2000
10 yasunao tone (CD#) BRI S~ RSeS| 201
11| 8E6E T —r I IV L= TR T4/3L BHM=EMXLtE 52— BHMEXLERE 52— 2001
12 | HENR: BFORRILE1—2—EDHRNET DTN BAEM LA 2 — e o 2001
13 | MBRA H9UR A2 REL—Sas BREMHX L S— e 2003
14 |Music Theatre Jodo The Pure Land Japan Premiere BEMEMEE2— %%ggiﬁgé;_ 2005
15 | 2 5B E #3022 —I1EREAAC vol.87 BH=MXttr 42— BB MRS 2016
16 | Z2HEZM3E £ 2—I1FIRFAAC vol.88 BHEMXIEE 22— BB ZHTRIE 2016
17 | BB EMNE ARLE £235 BHEMXIEE2— BREMXEE2— 2017
18 | BHIR £ AR FRAE $245 BHEM XAt 54— BHEH XAt 54— 2018
19 | BB EMEE ARILE F255 BH=MXttr4— BHM=MX{ttr 52— 2019
20 | E 512 EAMEE PIRLE F265 BHEMXItt 42— BRM=MX{ttr2— 2020
21 | BB XA ARILE 265 BHEMXIEE2— ERMEMXttE2— 2017
22| 7=TLZin AAC ZREEDHR BAEM I 5— LA e 2009
23 | D7 IR AOVTAR ZHE EAMEE BB EEE 1999
24 [BEOBEL B EATEE BB XAEE 2003
25 ([FOR#E FOBRDOTA BB EMEE BHE LR 2003
26 (TOTDBENBEENBATZEM F R EAMEE Z 1R X AT 2005
27 |BHEFRE RNRBHAORERS E 2 EAMEE BB XAEE P AFEL | 2006
28 [fILER B2 LR BB AR 2006
29 | AU EVH AL TR AR BHEXATEE 2007
30 | 7/ Fv LR - FrAF hE LR EM 205 PR EMEE BB EATEE 2008
31| B0 BEE SEABE % 1945-1964 B4R AR ILIAR 2009
32 (HAED Y Lk ZHE EAMEE B EFTE 2011
33 [£H100F vV -ROvIE B AR FroTHTE R E AL 2011
34 |MAX ERNST FIGURE*xSCAPE BANIR TR ZZ@E;Q%’;;‘ FT7*Z 1 2012
35|74F7—ro0=4/L1919-2019 BHRENEE BHIR £ 2019
36 ([EAXED EFEE Z 2 EAMEE NHK 2022
37 | i1t B A DREBIE Bia BHRENE N g | 202
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38 | Collaboration E R EAMEE EHNIR KT 1996
39 | SENZAKI Chieo Recent Works BN KM BHIR XM 1996
40 [#HEBE BEDIHHLD BB EMEE BB EATEE 1998
41 |FUJII Chuichi BHREMER B HIR XM AR 2000
42 |Voyager &2 F B E R EAMEE B XA 2002
43 | GO KATO ALBINO STATUE #2 B KR BRI EE 2003
44 |BEELF STLE— BHREMEE BRI 2005
45 | FIUEBHE IV IL—L-TOPTHIR006 BB EMEE BB EATEE 2006
46 |EAR X|TADHN07T TOTORE BB EMEE BHIR ESiTEE 2007
A7 |MBEE— BRDH FHREMEE EHNIREATEE 2008
48 | EARE RFEDOEL BHREMEE BRI 2009
49 [(FEHBHTH HRTL /A B L8 BB EATEE 2009
50 | ZEkET RAORE —REFMNFEITICOET— BN EMEE B R £ EE 2009
51 | B L iE 2L EE Go Watanabe EHREMEE EHNREKATEE 2010
52 | Onishi Yasuaki reverse of volume EHREMEE EHNIR KT 2011
53 [MKM32 B & 5F—2012 BB AR BRI 2011

AT ETHXTE

1 |2 EEMEMEE/>TLyk ZEETENEE £ HETEAEE
2 (BAEEWEMEILI VR & B WX & B AT 1998
3 | BHEMEMESE ZEETENEE & B AT 2011
4 |BEEMEMNEMBERKER B E BRI & B EAiTEE 1999
5 |E2E A HEERE T F—LARTEC '91 ZEETETEE & HETEAiTEE 1991
6 3[4 EEEREE T+ —LARTEC '93 & B Wi & BT EAiTEE 1993
7 |$4EIE T EERE TV F—LARTEC '95 L ETENEE & B AT 1995
8 |55 % EERE T+ —LARTEC '97 EAY =i S0 BE BT EMNEE 1997
9 |A—<F XESRARE~DPkE B E BRI EAS =0 E ) - 1990
10 [F/YDETAT7—LE & B Wi %t B AT 1991
M| EEER. BEOMBEELY B ETENEE £ H B EATEE 1991
12 | HFHRE-BHERICIDARIVHNEANDFI—2 ZEETENEE & BT AT 1992
13 |POSITION 1994 Nagoya Contemporary Art Exhibition 2 EBHEiEE £ B R 1994
14| TA TR -V 1 BRBTFHDOH ZE BT ETEE & HEMEATEE 1994
15 (BN BLTU-LA ZEETENEE £ HBHEAiEE 1996
16 [Cx—LXELIL B ETENEE & B AT 1997
17 |POSITION 1997 & HERBA LW BRI BEEHENME N sy |19%
18 | Passage: New French At/ /$4—2: 75 RO FLLNEH BEEMENE i draRs  |1999
19 | /MRS &2 DB ZEETENEE & HETEAEE 1999
20 | BRI ERER — £ 0BE — #R ORI SEFDEKA B ETENEE & BT AT 2000
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21 (RTUVNE 2 ETENEE L HETESMEE 2002
22 | B DK 322003 REHIHHHE & E BN & E BN 2003
23752492575 BTN & HETE N 2003
24 [POP ART & co. 2 BTN A ETEATEE 2004
25 ()X TURAAV IREIDHRE 2 ETENEE L HETESMEE 2004
26 (F)IMEE=mET IR 2 ETEMNEE L HETEMEE 2005
27 | BA~DEEL A — RN TR EHE & E BN & E TN 2005
28| =% K- HLI7LE BTN & ET N 2006
29 |20 D HIPH B’ 2 ETENEE £ HBTEAMEE 2009
30 | S DLAM S R LB, R BTN & EETENE 2010
31| FIL=E & E BN o B R 2011
32|POSITION 2012 £ HREBLEN DB HDH SR BEETHENE T ZBERR o012
3 ;Ex;;‘:; F—F4AN—BE. E. I5I1vY-T—h— AT MR B ST 2012
34 | /B 8 /EE OGUISS 1901-1986 & EETENE & B Hm 1988
35 | £H100EREZ FVER—RIETHZEAE 2 ETEMNEE AR 2007
36 |[BF TELET— O HREEY Dl & E BN & E TN 2014
37 | RO 5 O BREHE TN & ET A 1996
38 [d—EbvA—VXBIELEZBELTRSHEHR 2 EHEiEE FREMEE 2014
39 | TAURTILARR | BEAL YLV BRER2014 BTN & E BN 2014
40 | N\AL YRt E— TEETEIOMM 2 ETEMNEE L HETEMEE 2013
41 | BREREDON—FI7FLD R EROETHIRY FABEIL Yo a &Y B e nmany  |BEETAME 2014
42 |57 hI)TRRGER B ETHENEE £ HBHEAMEE 1991

B A NS

A A T ETR BB 1999
2 |IHRIEE 7—5 4> TRILRERR001 #A4T7E—4 L HTEMEE L HHEME 2001
3 |JIHRIEE 7—9 42 -TRTLRAER002 7—9avS L | EMEE ZHTEMNE 2002
4 |NRIE 7—5- 12 TOY L REE004 MR EHIE = W 2 W AR 2004
5 [BURRI £ HHEMEE L HTEMEE 2000
6 | BHH= BT/ = [ AR = WA AT 2001
7 |a0E£EDI—CTL £ [ AR E T 2004
8 |GARDENS LA TEMEE L HETHEMEE 2006
9 |nazLs = W B0E 2006
10 | FEfEE £ [ AR £ W AR 2007
11| & 18] L HTEMEE L AT EME 2007
12 | FarveFa) ERERBLER L mT TR Akio Nagasawa Publishing | 2007
13 [#332 REMIX 72405297 LA TEMEE L HTEMEE 2008
14 | Fi5F1E — BADF7—F 116 A DISSONANCES £ AR LTAN-T7UT AV | 008

2/
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15 |Penone 3ty R/—H L | EMEE L HMENME 2009
16 |ULTRA KENJI YANOBE LA TEMEE EHETEMEE 2009
17 | ¥ #aF$F Fluttering far away ./ 5ZLDPF EHMEME BAOE 2010
18 | ALt BEDH-LLLVKES L HTTEMEE & 2010
19 [REQUIEM MORIMURA YASUMASA LM EME F0& 2010
20 (MMF LB BLTFLRIZESIzCE—FHLWERDAIEE L HTEMEE L HTHEMEE 2011
21 |[ARTE POVERA &L VE ] EHETEME EHTRME 2005
22 | —RLEDHEF—BSEENRE MR- RIRE- R -RiE EHTMRXIESEE Zm@th 1984
23 | 2 Ny R [ 68 D 3EAfT] EmTEMEE L AT EME 2004
24 (Blooming: 7SV IL—BAREHDNBECH EHHEME \E)7AAIL 2008
25 |very very human L HTEMEE L HTENME 2006
26 | CvarvTAR SHETEMEE TBSTLE 2017
27 | Bl D % VEN DL CEDREIFHSIRKA L AT EMNE HGHDRBRTEER 2016
28 |CLFEVER HoL? o6 ?2E-H? LM EME £ AT 2014
29 |ALAN-TAILIELELTSHEEED L HTEMEE L HTHEMEE 2012
30 | AR HETE L AT F R 2014
31 |Dv-T4—h)T L HTTEMEE M AR#E 2014
32 [RAR+/SLJLE EHETEME L HETEMNE 2021
33 | HFFE—IoEEHEDS LA TEMEE L HETHEMEE 2016
34 | EMEEEA MRS TATR0FEREH EMERDHoTESNSTE? & M XM 2 AT 2018
35 |HEART No. 16 (2 HTTEMEEERAAFRIT4T&Y) SHETEME EHTEME 2016
36 [HEART No.17 (ZHMEMEEERAT A FRSUT1THELY) L HTTEMEE LHATEME 2016
37 |HEART No.18(Z2 BT EMBERANRRIUTAT2&Y) L HTEMEE L HETHEMEE 2016
38 [HEART No.19 (ZHMEMEEIERAT A FRIT4TELY) LA TEMEE EHATEME 2016
39 [HEART No.20 (2 HMTEMEEERATAFRIT4TLY) EHETEME EHATRMEE 2016
40 [HEART No.22 (2 HT EMEERAAFRIUT1T&Y) S HETEME L HATERME 2017
41 |HEART No.23 (2 M EMEERRA AR RS TAT1E&Y) L AT L AT AT 2017
42 |HEART No.24 (BHMEMEERAIFRSIT147&LY) L HTEMEE L HTHEMEE 2017
43 [HEART No.25 (2 T EMEEERAAFRIUT4T7&Y) EHETEME EHTEMEE 2017
44 KIDIFZE L HTEMEE L HTEME 2023
45 | BrEiR LHEMEME LHRTEME 2023
46 | 2ATMEMEAIF(CELAIT) EATEMEE L HETHEMEE 2023

BHRA

1 |exotic '07, '08, '09 BHRREMREG L H— AFATELIE 2009
2 | HTUVITF—Tv2010 EMRREREELS— EHMRRERE S 2010
3 | HTUITF—T 201 BEMREEREELI— BEHMRREREE2— 2011
4 | HEUVILF—T V2012 BEHMRREREEVS— BEMRRERE L S— 2012




04 EHlTEEF L MEER

54 2% = e
5 |HTUITH—T 2013 EMEREREEI— EMEREBEREL 42— 2013
6 |HEFUILE—Tv2014 EMEREREEI— EMERBEREL2— 2014
7 | BEFUIHA—T V2015 BEHMERERE I 4— BEMEREBRE L 2— 2015
8 |HTUITUHE—T V42016 BHMREREREEI— EHMREREREE2— 2016
9 |HEFUVI LS —T w4 20th Anniversary EMEREREEI— EMEREBERE L 2— 2017
10 |HZ VI 5 —T w2018 BEHMRERERE Y BEHMRRERE LV 5— 2018
1| HEFUIH—T 42019 EMERERE I — BHMRREREEVI— 2019
12 | HEUVIUH—T w2020 BHMRRERE L I— BHMEREBERE L 4— 2020
13 [FFOLKATAT72020 7—hEEREF ELE DR ATATITRI S L EHMERERE L F— EMERBREEV4— 2020
14 | FEMERICLHRERRB=OSIE EME I E FIEE F 5N IR E HHEE 2008
15 |AICHI NOTES Z41/—h—1 -fg- At - 5B15— pepsil AL E Sy B 50 R FORE TS 2015
16 |FERIZFE. T 2ESEHBEMBGER BHEHIE FIEE BB EREE 2012
17 | 5B M EV T DHFE2000-2012 AIN SOPH DISPATCH AIN SOPH DISPATCH | 2012
18 | BEB &7 LARRIS %gfﬁijﬁ;?—smum BRI AL 2019
19 |Hand Art Project at Chita Peninsula MZEE Hand Art Project 2014
20 |ICONO PHO BIA 13/ 74E7 BHREMEL ¢S — S maiel [BROBE | 2012
2 | ThankCya LS Ao DD E B AEEMRY YIS —XE Zoapyronaraee | 2011
22| 7727 - F v EHTER012 (5D AEETREXYS)—XE ARMEE g | 2012
23| 7727+ IV EHIE014 AIOH NIJINO FUMOTO R§T¥ 37042 EEEHREX YS! —%H SRMEE S cmmsm | 201
24 | 77> - -+ E4#i 2015 TO BE CONTINUED £2EBHR¥v3Y—%H gg%éé#&ﬁﬁi# 2015
25 | W REELALBLDI DRI 7o 7 IV E R 01RREBOREE) e A ONARR ELVIS PRESS 2016
26|77 7 FIVEMROI9 BBEH D ARIZHS EHEMREXvS)—%H Tanesimninmrzaz | 2019
27 | 77 F - F IV EHER020 TFEAHHD T, EFAEND] ZHEEMREY Y5 —%H ;{T;;T@%%ﬁ‘fﬁ%%m 2020
28 |OUT OF the KAMIMAEZU 1991-2021 gﬂ’a”a;j;ﬂﬁ Galleria Finarte 2023
29| GALLERY GOHON 2010.11-2012.10 E8)526% GALLERY GOHON GALLERY GOHON 2013
30 (10| BLGZIFHVKER [£BVEMEE EHETRERZER 1999
31 | 5E200 BAGIEAOGEE T F—L X5V EAMEE EHEIHEZER 2003
32 (53 BLGIFAVKBEETVF—L X5V EMEE EHEHEZER 2003
33 |E7E FHVeEF) T F—L BV EMEE FINTIE DO EAMEE 2012
34 [E70E FHVOKEN ) TF—L [£BVEMEE BATIEDVEMEE 2012
35 [[BENTIRETEF BB ST BEFDEMEE [£BVEMEE ENTIE DO EAMEE 2012
36 | 510 (FHVcEN)TUF—L X5V EMEE AATIEDVEMEE 2021
37 |TON—HDEFK, HERD S IFEERES BV EMEE AAMIEDUEMEE 2022
38| EREADIEE FHF T HF . BEROH L T TR R |5 L SR 2017
39 |BEHAHETFOVWRKEREDBRRERBELZ7AVY UK LFIFOEMRE EmmEFEERAEMNE B ESHAEME 2008
40 |LIVING & CULTURE MAGAZINE by INAX MUSEUMS #1 INAXSAF32—S7 L B HLIXIL 2022
41 |LIVING & CULTURE MAGAZINE by INAX MUSEUMS #2 INAXS(F22—S7 L HRRALIXIL 2023
42 |5OBHE iR SOEHEBETEESR 2012
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43| £REH2000 £ RLLRIER XAE7A—5 LEBH A ckmm |20
44| £REH2012 FHRLLRIER XAETA—5LEAH DEMEES cmm | 2012
45 | N A THIET70OR ERSLERE BIIREDEE N B HE L EYEE N &L EME 2020
46 | R—5 LR -F—k-aL oo as—EHAIEENTHER— BETOFLOOEN DRI | RETOSLODR 2014
47 | Yuasa Miho 2015-2017 L gallery L gallery 2017
48 |BEDTIME FOR DEMOCRACY Y2 e 2 2022
49 | PUNK! The Revolution of Everyday Life ;'\%/;T g“_'algj’lz’% SHEL =2 2023
50 | XL D F+5')—2011,” WOODLAND GALLERY 2011 HOBEZILDTH Troodiand Galery 2011/ 5011
51 |masayoshi suzuki gallery 01 BE X508k masayoshi suzuki gallery masayoshi suzuki gallery | 2011
52| RABLEDEHS N Next #4 BHXF AORER EHETREYYSU—XE SRR mgag | 2016
53| A& HERERMEER2017 % AHEETR¥YSU—KE SRHEE S cmmxm | 2017
54| simple things EBERMRFv5—%E e etee of - 2012
55 [JwikE ZEETIEYE RIRHTH 1985
56 | BIFF400 SN BIE & 2 BA00E DHID A SEET RS ZHEA0FORDH 2010
57 | The 4B BTSN EERXBIE L MEOTE R & EN M e BEETRNE 2023
58 |FHRIERI IT0AE ! V—ILIENVE—TI=5 ZHETRPE Erbpk ik 2023
59 | ART NAGOYA 2011 CONTEMPORARY ART FAIR HIRFALF IV E YR ART NAGOYAZ{FEES | 2011
60 |2 B E S B EMED 7—h I RT4/3)12000 HE /R E L e - e s et 2009
61 (BkRAR | —R7OT7TEEBMDORL el T E AT E MR fiE] U5 T SEAT IS M R 2011
62 (FTILBEZ D2 fiE] W T SE AT IS 0 EE 2] W5 T SEAT IS EE 2011
63 | 71—~ IILENavIDERE fi Mg T SE AT TR 4 B RIOAAVB—F2at)L | 2017
64 | 1—E7 &R VISUAL BOOK & CONCEPT BOOK fi] Mg T SE AT TR 4 B R ey 7 S AT T W B 2013
65 | Art Obulist 2016 Hurry! slowly PNGLIE S Q| ;?—?gg%)zhzma 2016
66 | Art Obulist 2021 $KIES | EOHBETEE InAR KRFSRE O A A LA220R 2022
67 BRI 7 —x T —ayT k& HBHES RS EEERE 4 R anm | CHRERPEAEEE | 2020
68 [ TOYOTA ART COLLECTION 2007 FasEBE PISEBZIRRAST—RI 12010
69 [ TOYOTA ART COLLECTION 2008 EPEE PIIEBEIIZTRI | 2010
70 | TOYOTAART COLLECTION 2009-10 FESEEE PISRBZODRAST R 12010
71 | BREOBEOEY LEhEMiEYE EREmEMEYE 2012
72| BAEREAR 2)ITHy E3a—U7 A oyl 1994
73 | KFHERR—RROLERM— 2|ty E3a—U7 A oAl 1997
74 |12 EBE~ AT EEASBMAMERET~ )Ry EIa—ST A - 7ul A 2003
75 | g3 B2 DRB— T NI BXE Wy ESa—S7 A -l A 2004
76 |7 EIa— U7 AR E&SHHF05—2003 &)l EIa—ST7 4 oyl 2004
77 | MERE AROEEROHTEEOY 2)Ifgr EIa—S7 A %ilrlgs;—~>‘7 i 2006
78 | BB EHEE 2)|His EIa—SF A ForA 2008
79| BREEF—FE~BEHS5000~~ )|y ESa—ST 4 %QE&—#)? A 2009
80 | AFEX R E ) EIa—ST A S 2010

By EIaA—C7 A
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81 | KDRBE~ KR WA ST AERET~ 2T ESa—ST A - 7ul A 2010
82 | IUAZ LI LB~ K HERDH R~ )t EIa—ST A %i'r'gsl—w A 2011
83 | L&D DEMRIH B DX BTy ES2—S7 A oyl 2012
84| ML 1FR P ERRE WA ES2—7 L oAl 2012
85 |- AADESSE~BEBDHELIT~ )Ry EIa—ST A - Yul A 2013
86 | M ER )| Hr EI1—ST A %ilrlgsl—&*? A 2015
87 | BAER ERACEE )R EIa—ST A - AL A 2015
88 | Bt 3 in Bl HAHR KD BEK+EEES WA ES2—S7 L oyl 2015
89 | 2 )Ilmtgy B3 — U7 AERTERI0EE )Ry ESa—ST7 A %QEE;—#)? A 2020
90 | BT in 21| series 4 ZiBEERE 1990-2006 )Ry EIa—ST A -7l A 2018
o1 B R MABKRE BBy ESa—U7 A -l A 2019
92 | @ik, ESa—U7 LERSMTFE BTy ES2—S7 A oyl 2021
93 |BMS = EMEBLZOED )Ry ESa—ST7 A %QEEJ_W A 2019
94 |BAX A in 21| series 6 EHAT )Ry EIa—ST A - Yul A 2020
95 | &Ikt B3 —S 7 LERSHERE )t EIa—ST A %i'f'}gsi_:)? A 2022
96 | )1tk EIa—U7 LEHRATREE &)l EIa—S7 L oyl 2023
97 | CEE A EFH (RBOHEH) )Ry ESa—ST A %i'r'gs;—w A 2021
98 | #60[E % M R £ RS BAfer Prize 2 B )£ BEHRHXERED SEHRFAXERE | 2023
99 | Plessed Flowers Yousuke Tanizawa YEBIS ART LABO niEEAE 2017
100( VY YT Sy EMEERE- R T8 NI I YUY EME VI I YUY EME 2010
BARSN
1 |Art Court Frontier 2011 #10 Art Court Gallery 7—hka—kFX¥35)— 2012
2 |Annual Report 2021 ET LRSS MET XL RIS 2022
3 |JAPAN REVISITED 202xTHEN NOW AFTER A=) T TA—F s ;1_,:77‘;"_ 75 " 2021
+ [T orRor grov Tt R
5 | PEFwuky - —5 85 ERE-PHHOTOPHOBIA- ST AR @KCUA mAmIRMASE 2014
7 |still moving RERT IL =4l K%F @KCUA gﬁ@a{‘%mxi 2016
8 | ARTIST WORKSHOP @KCUA 2016 Feather BRI R HTAS: @KCUA Zﬁrscﬁaf%m A 2016
9 |57 Yy 1 AU LR ERERE EORIS HohLADAT—Ta ST LM ALY @KCUA SEmIRMASE 2016
10 |55 9% 2 hU L EBHO00B AR SRERIE ST A @KCUA i reakians 2016
11 [moodhall 1 hI7A4FH LS RERT I XA KE @KCUA gﬁ%f%ﬁﬁ# 2016
12 |moodhall 2 hT A A H L5 REH LAY @KCUA gﬁ%i‘gﬁﬁ# 2016
13| REDT—F 79 Fv—2016 FEEEBREE R IEAHTRSE @KCUA SEmIRMASE 2017
14 | still moving - on ths terrace REA L= KE @KCUA gﬁl&ﬂa%%’ﬁhii 2017
15 | A A KE I h B &ZFamong those intangible... REALETRE @KCUA gﬁ%z}%ﬁﬁ? 2015
16 | transmit program 2017 AR IL =T K%F @KCUA gﬁr&ﬁaﬁ%ﬁk# 2017
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54 24 BT HiAE
HENTH T R

17 | EHAERE L I——2— XL A—H4E ST IEAT RS @KCUA RERIL MRS 2018
= T 2 e

18 [ RDT7—XTHF v— 2017 EEELRES BRI AL @KCUA gﬁ[‘cﬁfﬁ;xm** 2018
ERTUERASE

19 | BB~ D/ SRR TR I 24 A% @KCUA gﬁﬁfsmj‘* 2018
ERRUER AT

20 | 20154 4 % #74 & Annual Report 2015-2016 BRI T ASE @KCUA gﬁ@gxrmx* 2018
T T

21 |20164F B4 KR4 2 Annual Report 2016-2017 AR AL @KCUA gﬁ"cﬂﬁﬁmx* 2018
ENTH T A

22 | 51K~ —RBRIA 0 GYM R EHA S @KCUA RETRILZWAZ 2018
ERRUERASE

23 |transmit program 2018 2 EkR REH I EMiTALE @KCUA gﬁ%i“m** 2019
ERRUER AT

24 [transmit program 2018 RERT IL =M K @KCUA gﬁ@axrmx% 2018
AT = A

25 [transmit program 2019 R I =T KFE @KCUA gﬁ%ﬁi“qu— 2019
HENTH L R

26 | ARTIST SOCIAL RE-PRODUCTION B £ 2 HTE RERH LT RE @KCUA gﬁ[‘cﬁxﬂm** 2019
= Tt D ]

27 | 201 74E EE4F ¥R 452 Annual Report 2017-2018 RERF I3 HiT K @KCUA gﬁ%;‘”m** 2019
ERRUERASE

28| 70—F4L 5 T—ILRYYRF v AT RE— BRI 34T K @KCUA gﬁﬁiﬁmj‘* 2020
ERRUEm AT

29| REPORT @KCUA 2018-2019 20184 & IR & I R AS: @KCUA gﬁrscﬂainmx% 2020
AT = R

30 [#EMEAD HIAHH ST I ATASE @KCUA RETRALZWAS 2020
ENTH T K

31 |transmit program 2020 REATLETRE @KCUA gﬁl‘ctxnmi—?— 2020
ERRUERAE

32 |JOAN JONAS IN KYOTO 2019-2020 RERTI I 34T K @KCUA gﬁ%tﬁfﬁ** 2020
ERR U A

33| DIFHDA MERIZEZH-ODFEIET RETUY &N —KY T I A% @KCUA gﬁr‘cﬁxﬂﬁj‘* 2021
AT = A

34 | REPORT @KCUA 2019-2020 20194 4 RIREE R I A% @KCUA gﬁ[‘cﬂfji"m** 2021
HENTH T R

35 | transmit program 2021 REA L= RE @KCUA 2ﬁlétxnqu— 2021
= Tt D ]

36 | REPORT @KCUA 2020-2021 20204F EE4E R 3R = REBATIIEHT RS @KCUA gﬁ%;‘”m** 2021
ERRUERASE

37 |transmit program 2022 REBATIL TR @KCUA gﬁrﬁxrﬁdz% 2022
ERRUER AT

38 | House of Day, House of Night (RDR .. BOZR) BRI R ASE @KCUA gﬁr‘cﬂax’:m** 2016
: : T T A RO UEMAT

39 |stiling moving REA L= KE @KCUA @KCUA 2016

40 | EMEEHBIEEE BEHEILETEE BRI NS 2021

MR g

M HeA0/NF RED~DHEREDE F— Vil FLEIEEDA 7RI SRR 2013

42 [/MNREAES L HON-FIXHRDEERS T—VRIE T—YRIE RRATERE 2015

43 |Evo)a Ay a ZEEDEFNDEBR T—VHItE 7—VHIE 2017

44 |BEYOND 20XX Takayuki YAMAMOTO T— VR 7— VR 2023

45 |Cosmo-Eggs FHMII —aLoT4TUBDT—k T—T4V U EMEE torch press 2020

46 | #1 EIE4 B Mineki Murata 2003-2008 BankART1929 F IS 2008

47 |ZEH LD LT EiiEE RILF—)L-EaTrE i ;%gg—”'tﬂl 2016

48| 1=l DEL DEMEAT>THES ! ANILF—ILE 1T TEHEE ;%gﬁ—’”'tﬂl 2016
NF—IL-Ea T E MR RS Ol L . AN)LF—I-Eadz

BT — - EaTIBERERNLRIE 1T DL ANF—Ib-EaTTRIRER it 2017

50| XL —IL-E 2T E MRS BSAE RS ALF—IL-EaTTEE g e 2018
5 Bt 2 ~

51| TR L A —RRSUT B ENE BBEEDUF R £ gﬁgju#zw 2006

52 (@AY 221wy IR AT EMEE BRE#H AL 2008
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