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Apichatpong Weerasethakul’ s tranquil, lyrical movies set in the northeastern part of
Thailand and based on folktales, legends, personal memories of the forest, current events
and previously lived lives, have enjoyed the attention of audiences and critics worldwide.
Beginning with his first feature film in 2000, Weerasethakul has updated the history of
cinema with numerous new masterpieces, from Tropical Malady (winner of the 2004
Cannes Jury Prize), to Uncle Boonmee Who Can Recall His Past Lives (2010 Palm D’ Or) and
his latest movie Memoria (2021 Cannes Jury Prize). In addition to his work as a film director,
Weerasethakul also expresses his quiet enthusiasm for the world through a series of
artworks such as video installations and performance pieces.

For Aichi Triennale 2022, Weerasethakul collaborates with Japanese artists to create his
first VR performance and let visitors commune with invisible ghost-like presences,
encounter sick and sleeping bodies, and experience time suspended in a circle. How will
Weerasethakul, whose previous works have brought the invisible, inaudible and untouchable
into our realm of the tangible, make use of the potential of virtual reality? Fifteen audience
members at a time are invited into a dark space to roam around on the shores of a world
that no one has yet experienced, composed of Weerasethakul’s visual poetry beyond the
confines of language, soundscapes of silent waves by Sakamoto Ryuichi, and interactive
particles of light floating through the air...
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Born 1970 in Bangkok, Thailand.
Based in Chiang Mai, Thailand.

Apichatpong Weerasethakul is an artist and filmmaker whose oeuvre is internationally
renowned for its innovative visual storytelling. He began shooting his first short-films in
1993 while still a student and established his production company “Kick the Machine
Films” in 1999. Adding to his work as a filmmaker, Weerasethakul is also active as a
contemporary artist. He has participated in art festivals such as dOCUMENTA (13) (2012),
and his awards include the Sharjah Biennial Prize at the 11th Sharjah Biennial for his
collaboration with Chai Siris. He has held numerous well-received exhibitions in Japan,
including Ghosts in the Darkness (2016) at the Tokyo Photographic Museum and Fever
Room (2017) at TPAM. His recent installations include SleepCinemaHotel (2018), A Minor
History (2021, 2022), and A Conversation with the Sun (2022).

2021 [MEMORIA XEU7] B74EAH X EBMREZRE, H>X (750R), BEEBHSH
2019 TFIVFR-LLTA. H—T17 (EEH). PIVFR- LT 1 8FH

2015 [Z4—/N—-Jv—L] TOTEMBENG. [N GRE)

2013 #\BE7IT7XLE (- XMLE) . 88 (BF)

2012 KOA2#H (13). BtV (K1)

2010 [F>3BL2ANDFHE] Fe3@ALXEBEMERE. X (7F72X), NIVLR—IVZE

2021 Prix du Jury for Memoria, 74th Cannes Film Festival, Cannes, France

2019 Artes Mundi Prize 8, Artes Mundi, UK

2015 FEVER ROOM, Asian Arts Theatre, Gwangju, South Korea

2013 Fukuoka Prize (Art and Culture), Fukuoka, Japan
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Apichatpong Weerasethakul
Sompot Chidgasornpongse

Jenjira Pongpas Widner
Sakda Kaewbuadee Vaysse
Chai Bhatana

Sam Mitchell

Sita Kiatneramit

Sakamoto Ryuichi
Akritchalerm Kalayanamitr, Shimizu Koichi

Director of Photography: Chatchai Suban

Camera Assistant and Production: Thanayos Roopkhajorn

Set Director: Natchanon Pribwai

Film Production Crew: Jirayu Rattanakhanahutanon,
Pongsakorn Nanta, Suttipong Nanta

Film Production Manager: Phatsamon Kamnertsiri

Film Production Assistant: Somporn Ruensai

Film Production by Kick the Machine Films

VR Creator: Taniguchi Katsuya

VR Production: Yamaguchi Taisei, Kido Hideyuki, Thiantanukij Nuttanit, Kondo Kana,
Yoshizawa Satomi, Sato Hisashi, Ikeda Yoshinori, Takatori Hikaru

VR Adviser: Nomura Tsuyoshi

Thai Translation: Fukutomi Sho

Technical Manager: Ozaki So
Stage Manager: Oikawa Sato
Lighting Designer: Yoshida Kazuya
Sound Engineer: Doi Shinjiro

Video Documentation: Sato Shun
Photography: Imai Takayuki

Producer/Curator: Soma Chiaki (Aichi Triennale 2022)
Production Manager: Shimizu Tsubasa (Aichi Triennale 2022)
Production Coordinator: Shibata Haruka (Aichi Triennale 2022)
Operation Staff: Hashiba Miran, Hanzawa Nanami

Organized by Arts Commons Tokyo, Aichi Triennale Organizing Committee
Co-Organizer: The Japan Foundation, Aichi Prefectural Art Theater
Co-Production: Arts Commons Tokyo, Aichi Triennale Organizing Committee,
The Japan Foundation, Theater der Welt 2023

Special Support: Shane Akeroyd
Support: RHINO STUDIOS INC., Goethe-Institut Tokyo,

SCAI THE BATHHOUSE, Museo Larco
Equipment Support: Psychic VR Lab Co., Ltd.

AICHI TRIENNALE 2022
Performing Arts

Adviser: Fujii Akiko, Maeda Keizo
Curator: Soma Chiaki

Production Manager: Shimizu Tsubasa
Coordinator: Muramatsu Satomi, Taniguchi Yuko

Shibata Haruka, Sugai Kazuki
Technical Coordinator: Ozaki So

Ticket Administration: Comori Aya (bench Co.)
Translation: Robert Zetzsche

Editor: Suzuki Rieko
Designer: Yamaguchi Ryota
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AICHI TRIENNALE 2022: STILL ALIVE

July 30 y) to October 10 public holiday), 2022

Artistic Director: Kataoka Mami (Director, Mori Art Museum/President, CIMAM)
Organized by Aichi Triennale Organizing Committee

Supported by Japan F for Regi Art-Activiti




