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Simon, Scott and Sarah, a trio of activists with intellectual disabilities,
hold a town hall meeting about the future impacts of artificial
intelligence. Simon, considering himself a saviour for the community,
quickly appoints himself the mayor, and Scott reluctantly steps into the
role of facilitator, but soon becomes enamoured with his own power
and begins to dismiss the experiences of others. Sarah, often
overlooked and underestimated by her counterparts, explodes,
confronting the self-appointed leaders on their inadequacies. What
begins as a polite discussion quickly descends into bickering and
chaos, seemingly provoked by a force within. Sarah acts to unite the
group, only to realise the battle to get their message across may be lost
already.

“When artificial intelligence overtakes human intelligence, how will
people be treated?”

BUER AFEE S, IS (KANA KAWANISHI ART OFFICE)
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SHADOW uses a combination of dramatic and documentary-style
elements to tell the story of a group of activists who hold a public
meeting only to discover their own prejudices are their biggest
obstacles to saving the world. Thematically, we wanted to understand
individual and collective responsibility and question how we come
together to make decisions that are in the best interests of society.

As artists we are seeking alternative models of story creation and
screen production. Created over two and a half years through
conversation and improvisation, the performers are also the
co-authors, 95% of the people on screen are people with disabilities,
and the majority of the crew roles are fulfilled by interns who identify as
people with disabilities supported by professional mentors.

The narrative thematic and the film’s philosophical approach to the
process of creation are intrinsically linked. This is community
filmmaking.

Bruce Gladwin (Writer & Director)
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U T\ 3, BacktoBack M #& /& WM E & IS (3. 15 3K 4 [MR.SEPTEMBER! (1997).
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(2002) OHEEICFIL DY T > v, [SOFT] (2002) DEDHWKRPSR:H, KHE
BH Do [HF—+ VS.EB=FE] (2013). [LADY EATS APPLE] (2016) . [THE SHADOW
WHOSE PREY THE HUNTER BECOMES] (2019) T3 fFI&H - HiEE#HH TV D,

Mark is a comic performer of rare talent and exquisite timing, and as the longest
standing member of the Back to Back ensemble, he has devised and played some of
the group's most memorable characters. Mark's extensive catalogue with Back to
Back includes the legendary MR. SEPTEMBER (1997), the flatty inventor in MINDS
EYE (1998), the intellectually declining Tom in MENTAL (1999), the infernally
frustrated magician in COW (2002) and the enigmatic man from the future in SOFT
(2002). He has co-devised and performed in GANESH VERSUS THE THIRD REICH
(2013), LADY EATS APPLE (2016) and THE SHADOW WHOSE PREY THE HUNTER
BECOMES (2019).
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SARAH MAINWARING is Sarah
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Sarah has a Bachelor of Arts (Performing Arts) from Victoria University, and has a
particular interest in avant-garde and physical theatre. She has developed a
number of original solo performances including FOREIGN BODY (directed by John
Bolton) and /"M ME and I’M OKAY and OUT ON A LIMB (directed by Lloyd Jones). Sarah
joined the Back to Back Theatre ensemble in 2007, played the lead role of Lesley in
FOOD COURT (2008) and has toured both nationally and internationally with the
DEMOCRATIC SET RESIDENCY (2008) and LADY EATS APPLE (2016). Sarah has a
creator and performed in THE SHADOW WHOSE PREY THE HUNTER BECOMES(2019).
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Simon’s involvement with Back to Back Theatre started in 1999 with his
participation in its community performance-making group, THEATRE OF SPEED.
Apart from his incredible performances with Back to Back Theatre, he is recognised
for his work in film and television including Matthew Saville's feature film Noise.

Since joining the ensemble in 2003, Simon has made an enormous contribution to
the company's major works catalogue, particularly in the role of Steve in smaif meta/
objects (2005), which has travelled to 36 cities around the world. THE SHADOW
WHOSE PREY THE HUNTER BECOMES (2019) and in the company’s first feature
length screen adaptation SHADOW (2020) which premiered at South by SouthWest
Film Festival in 2022.
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SCOTT PRICE is Scott
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Scott began working with Back to Back’s community performance-making group
Theatre of Speed in 2005 and joined the Back to Back ensemble in 2007. In 2015, Scott
created PRICE, a video blog whereby Scott interviews nine Australian and international
artists, performers, political leaders and activists. PRICE was a finalist in the 2016
Australian Multi- cultural Marketing Awards. Scott’s forte is in devised performance,
improvising text and creating characters such as the young man in FOOD COURT (2008)
and God in LADY EATS APPLE (2016).

Since joining the professional Ensemble, Scott has co-devised and performed in
GANESH VERSUS THE THIRD REICH (2013) which has toured to 31 cities internationally,
SUPER DISCOUNT (2013) and THE SHADOW WHOSE PREY THE HUNTER BECOMES (2019).




INYT o Ry e INY T e T H—

Back to Back Theatre

1991 FHERE
J-Ory (FM) #s

F=ZrFVT7 - EI M) THOROBHS —OY T WAISEHTS
NG e Ry Ny - T E—13, BRREICHECFHBEN TV BRIE,
HMEPEEDH BB/ 5P OISEHL, A—XMFUTXELDOREIEL
VO RTRVEBRLEFROVEDELTEMEATINS,

BIFIOE# L. FTREMANDIAFEBRAB /N 74— RETBH2E. T
ELEARDYOBENENEZAETSI L, BEOFERF -
VTILHTREENE L S ESHMDBRICEML, P—OvTENVS
i EZMITH ELTH R SV T EFRISP ORR SN L1F
IVIEBHTHBEWMRICIE-EVERLTL S,

NG e by e Ny - T R—Id REICHESA—Z S5 7OEE]
REBAOE#EFMIN, BRI T2V E. AVT2 U 7I—FRE
BA-ZARSUTERE. ASIVKE - IV VHEERE (TF1 1\
EE7TXT4/N0), ¥ TAORTRE QESZHE), —1—3-7 -
BUVR TR INTA=T VR TI)=K Ry —8), YRh=—-7
AY—INTH—3IV T 7=V -PI—-FEE, BRAAHDETINE
TIL220EEZH, 2019F(2i3, RABRIRAO7Z Y THT) -2 -
W=L TI—RIZT [RES7HINVE] #FE LT,

Founded 1991 in Geelong, Australia
Based in Geelong, Australia

Based in the Victorian regional centre of Geelong, Back to Back Theatre
is widely recognised as an Australian theatre company of national and
international significance. The company is driven by an ensemble of
actors who are perceived to have intellectual disabilities and is
considered one of Australia’s most important cultural exporters.

We contend our operation as a theatre company is beyond
expectation of possibility: an affirmation for human potential. The
company’s existence contributes to the richness and diversity of
Australian life and palpably projects Geelong, Victoria and Australia
to the world as innovative, sophisticated and dynamic.

Back to Back Theatre has received 22 national and international
awards including the International Ibsen award, a Helpmann Award
for Best Australian Work, an Edinburgh International Festival Herald
Angel Critics’Award, two Age Critics’Awards, a New York Bessie and
the Sidney Myer Performing Arts Group Award for our long-standing
contribution to the development of Australian theatre. The ensemble
were awarded the ‘Best Ensemble’ in the 2019 Green Room Awards.

TWV=R--TFF9FR)1>
(A - B8
Bruce Gladwin (Writer & Director)
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 [ODDLANDS] (3. 10.8 [Sat] - 10.10 [Mon] ZfE & [FIRF LBk,

Bruce Gladwin is an Australian artist and performance
maker. He has been the Artistic Director of Back to Back
Theatre since 1999, creating MENTAL (1999), DOG FARM
(2000), SOFT (2002), SMALL METAL OBJECTS (2005), FOOD
COURT (2008), THE DEMOCRATIC SET (2009), GANESH
VERSUS THE THIRD RECIH (2011), SUPER DISCOUNT (2013),
LADY EATS APPLE (2016), ODDLANDS (2017) and THE
SHADOW WHOSE PREY THE HUNTER BECOMES, which
premiered in September 2019. In 2022, a screen
adaptation of SHADOW premiered at SXSW Festival,
marking the companies first feature film: it was awarded the
festivals audience award.

Gladwin's productions at Back to Back Theatre have toured
extensively, including performances at some of the world's
leading contemporary arts festivals and cultural institutions;
in 2015, the company received the Australian Council for
the Arts’ Outstanding Achievement in Theatre Award.

* ODDLANDS will be screened at the same time as this work at 10.8 [Sat] - 10 [Mon] .
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Director: Bruce Gladwin

Screenplay & Cast: Michael Chan

Mark Deans
Bruce Gladwin
Simon Laherty
Sarah Mainwaring
Scott Price

Sonia Teuben

Based on the Back to Back Theatre stage production
THE SHADOW WHOSE PREY THE HUNTER BECOMES

Producer: Alice Fleming
Director of Photography & Editor: Rhian Hinkley
Musical Composition: Luke Howard Trio
(Luke Howard, Daniel Farrugia, Jonathan Zion)
Art Director: Tao Weis
Costume Designer: Shio Otani
Associate Producer: Meret Hassanen
Assistant Producer: Pippa Wright
Executive Producers: Bruce Gladwin, Tim Stitz

Subtitles by Shimauchi Tetsuro
Subtitles Producer Athénée Francais Cultural Center

Performingarts Advisor: Maeda Keizo (Aichi Triennale 2022)
Production Coordinator: Sugai Kazuki (Aichi Triennale 2022)

Presented by Aichi Triennale Organizing Committee
Co-Presented by Aichi Prefectural Art Theater
Supported by Australian Embassy Tokyo
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Related Event Online talk with the writer & director, Bruce Gladwin on Sun, Oct 9, 19:30. Reservation
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Performing Arts

Adviser: Fujii Akiko, Maeda Keizo
Curator: Soma Chiaki

Production Manager: Shimizu Tsubasa
Coordinator: Muramatsu Satomi, Taniguchi Yuko

Shibata Haruka, Sugai Kazuki
Technical Coordinator: Ozaki So

Ticket Administration: Comori Aya (bench Co.)
Translation: Robert Zetzsche

Editor: Suzuki Rieko
Designer: Yamaguchi Ryota
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AICHI TRIENNALE 2022: STILL ALIVE

July 30 (Saturday) to October 10 (Monday, public holiday), 2022

Artistic Director: Kataoka Mami (Director, Mori Art Museum/President, CIMAM)
Organized by Aichi Triennale Organizing Committee

Supported by Japan F ion for Regi Art-Activiti
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