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For the past 30 years, Berlin-based Lebanese artist
Rabih Mroué has been creating numerous
performances, video works and lectures that radically
critique the chaos and historical vacuum of today’s
Middle Eastern Arab world. His works, which take place
on the boundaries between fiction and truth, communal
history and personal anecdote, have been presented at
festivals such as dOCUMENTA(13) and the Munich
Kammerspiele as well as major international theaters
and museums around the world. Mroué has given six
performances in Japan since his first visit in 2004,
including his major works Biokhraphia (2002), How
Nancy Wished That Everything Was an April Fool’s Joke
(2007), and Ode To Joy (2015).

For the Aichi Triennale 2022, Mroué takes inspiration
from the theme “STILL ALIVE” to present a daring
recreation of his masterpiece Who’s Afraid of
Representation (2005), which itself engages with the
history of performance art. Set on an artless stage, the
performer opens a book on the history of performance
art and transforms into the figures who defined its
pages, among them legends like Valerie Export, Marina
Abramovic and Chris Burden. However, the parts
supposed to describe the self-harming actions from the
history of body art are intertwined with words about the
Lebanese Civil War between 1975 and 1990, blurring
the extent of the artist’s own involvement in the text.
Further, Mroué weaves in a narrative about the
perpetrator of a mass murder that took place in Beirut in
2002. As this historical reenactment ironically and
fictionally intersects the history of performance art with
the history of contemporary Lebanon through the
medium of violence, we as the audience cannot help but
listen, watch, and be shaken.
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Born 1967 in Beirut, Lebanon
Based in Berlin, Germany

Rabih Mroué is an actor, director, and playwright, as well as an artist offering some of the
most radical depictions of the chaos and hopes of the contemporary Middle East. Blurring the
line between truth and fiction, he brings a number of contemporary concerns to lightin a
diverse range of media, including video and the body. He was given the Spalding Gray Award
in 2010 and the Prince Claus Award in 2011, and has been a resident artist at Munich
Kammerspiele since 2015. With his invitations to Tokyo International Festival in 2004 and
2007, to the Festival/Tokyo in 2009 and 2013, and to the Theater Commons Tokyo in 2019,
Mroué has performed numerous times in Japan. He is also a co-founder and a board member
of the Beirut Art Center (BAC) and a contributing editor for The Drama Review (TDR), New York.
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2012 K7Xx>% (13). vtV (K1)
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2007 [ChB¥ARIATVINT—IVES8S, EF 0o —Id] REEBREMR. R
2002 [BIOKHRAPHIA—EF/NS 74 7] N(IJL—h (LIS )

2019 Borborygmus, Home Works Forum 8, Beirut, Lebanon
2012 dOCUMENTA (13), Kassel, Germany
2009 Photo-Romance, Festival d’ Avignon, Avignon, France

2007 How Nancy Wished That Everything What happened to April Fool’s Joke, Tokyo International

Arts Festival, Tokyo, Japan
2002 Biokhraphia, Beirut, Lebanon
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Direction & Script: Rabih Mroué

Performers: Lina Majdalanie

Rabih Mroué

Set designer: Samar Maakaroun

Technical director: Thomas Koppel

Production assistant, Surtitle operation: Racha El Gharbie
Surtitles Translation (English): Lina Mounzer

Produced by:

The Lebanese Association for Plastic Arts (Ashkal Alwan) , Beirut
Hebbel Theater, Berlin

Siemens Art Program, Germany

Centre National de la Dance, Paris

With the Support of TQW, Vienna

Surtitles Translation (Japanese): Yamada Kyle (Art Translators Collective/Allergen Theatre)

Stage Manager: Kawakami Daijiro
Lighting designer: Yoshida Kazuya
Sound designer: Inarimori Takeshi
Video Engineer: Yamada Shimpei (AOZORA, LTD.)

Video Documentation: AOZORA, LTD.
Photography: Imai Takayuki

Curator: Soma Chiaki (Aichi Triennale 2022)
Production Coordinator: Taniguchi Yuko (Aichi Triennale 2022)

Presented by Aichi Triennale Organizing Committee
Co-presented by Aichi Prefectural Art Theater

AICHI TRIENNALE 2022
Performing Arts

Adviser: Fujii Akiko, Maeda Keizo
Curator: Soma Chiaki

Production Manager: Shimizu Tsubasa
Coordinator: Muramatsu Satomi, Taniguchi Yuko

Shibata Haruka, Sugai Kazuki
Technical Coordinator: Ozaki So

Ticket Administration: Comori Aya (bench Co.)
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AICHI TRIENNALE 2022: STILL ALIVE

July 30 (Saturday) to October 10 (Monday, public holiday), 2022

Artistic Director: Kataoka Mami (Director, Mori Art Museum/President, CIMAM)
Organized by Aichi Triennale Organizing Committee

Supported by Japan F ion for Regi Art:




