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Born 1938 in Okayama, Japan
Based in Osaka, Japan

Shiomi Mieko graduated from Tokyo University of the Arts” Department of Musicology in
1961. During her student days, she formed Group Ongaku together with fellow students
and experimented with tape music and improvisation. In 1964, Shiomi moved to the USA
and became a member of Fluxus. In 1965, she started her “Spatial Poem” series.
Following her return to Japan, she developed the gesture of the “event” as performance
art. In 1970, she relocated to the city of Osaka. Starting with the Fluxus festival in Venice
in 1990, she took part in numerous Fluxus projects held all over the world and in her
home of Japan. Having become interested in electronic technologies in the 1990s, she
began to implement them into her transmedial performances. Shiomi continues to work in
a variety of fields and genres today, including visual art, performance art and music
compositions. Since 2014, Shiomi is also active as a Distinguished Visiting Scholar at the
Archival Research Center in Kyoto City University of the Arts. At Aichi 2022, she is
exhibiting new works from her Spacial Poem series and materials from the same series.
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Fluxus in Japan 2014, Museum of Contemporary Art Tokyo, Tokyo, Japan
Mieko Shiomi and Fluxus, The National Museum of Art, Osaka, Japan
Fluxus Trial, The National Museum of Art, Osaka, Japan

Fluxus Balance & Balance Poems (solo), Galerie J&J Donguy, Paris, France
Fluxus Media Opera, Xebec Hall, Kobe, Japan

Fluxus Festival, Venice, Italy
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Composition & Direction: Shiomi Mieko

Performers: Uematsu Takuma

Oi Takuya
Kaminaka Asami
Nakamura Keisuke
Hashizume Kosuke
Hashimoto Reiko
Morimoto Yuri
Yamane Akiko

Stage Manager: Ozaki So
Lighting Designer: Nakayama Nami
Sound Designer: Arima Sumihisa

Video Documentation: AOZORA, LTD.
Photography: Imai Takayuki

Performing Arts Adviser: Fujii Akiko (Aichi Triennale 2022)

Production Coordinator: Muramatsu Satomi (Aichi Triennale 2022),
Mori Nobuko (Wolf-note)

Presented by Aichi Triennale Organizing Committee

Co-Presented by Aichi Prefectural Art Theater

https://aichitri jp/artists/shiomi-mieko.html
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Shiomi Mieko will also participate in the contemporary art exhibition at Aichi Arts Center (10F).
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AICHI TRIENNALE 2022
Performing Arts

Adviser: Fujii Akiko, Maeda Keizo
Curator: Soma Chiaki

Production Manager: Shimizu Tsubasa
Coordinator: Muramatsu Satomi, Taniguchi Yuko

Shibata Haruka, Sugai Kazuki
Technical Coordinator: Ozaki So

Ticket Administration: Comori Aya (bench Co.)
Translation: Robert Zetzsche

Editor: Suzuki Rieko
Designer: Yamaguchi Ryota
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AICHI TRIENNALE 2022: STILL ALIVE

July 30 (Saturday) to October 10 (Monday, public holiday), 2022

Artistic Director: Kataoka Mami (Director, Mori Art Museum/President, CIMAM)
Organized by Aichi Triennale Organizing Committee

Supported by Japan F ion for Regi Art:




