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OYou can view 360-degree videos of some of works inside the exhibition room
All work descriptions can be translated into 50 lunguages (You must use your
own smartphone).

OFree Wi-Fi is availavle in the exhibition room.
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[Open]
W9:00a.m.-5:00p.m.(Last admission 4:30p.m.)(Opening at 10a.m. on the first day)

[Closed]
MW10/8(Tue),11/12(Tue)

[Admission fee]
B Adults:¥500(¥400) High school/university student:¥300(¥240)
3% Free for junior high school students and younger, those 65 and older, pregnant women,
and those with a disability certificate(Mirairo ID accepted).
3% Admissison fees in parentheses apply for groups of 20 or more
[Contact information]
B Seto City Art Museum
Adress:113-3 Nishiibara, Seto Aichi
E-mail:art@city.seto.lg.jp
[Access by train]
B About 1 hour from JR Nagoya station
To “Sakae” by subway Higashiyama line. Transfer to Meitetsu Seto line “Sakae-machi”.
Get off at “Owari-Seto”. Then walk for 13 minutes from the station.

[Access by car)

HAbout 30 minutes from Nagakute I.C.
Exit at Nagakute 1.C. (Nagoya Seto Road). Head toward Seto. Take the Green Road up to
the EXPO 2005 Aichi Commemorative Park or the Yakusa I.C., then turn to the left(the
north) to go to the Seto city center.

B About 10 minutes from Seto Akazu I.C.
Exit at Seto Akazu I.C.( TOKAI-KANJO EXPWY).Head toward Seto city center.
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{Square jardinieres with landscape design, underglaze blue)
Masukichi KAWAMOTO 1, Painted by Toko OIDE

Late 19C., Meiji period Collection of Imperial Household Agency
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(Lidded jar with Japanese banana design, underglaze blue)
Mon’emon KATO VI

End 19c - Early 20c., Meiji period Private Collection
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Seto Sometsuke Ware
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Important tangible folk cultural property

(Vase with landscape design, underglaze blue)

Attributed to Tamikichi KATO 1

Early 19C., Edo period Collection of Seto-Gura Museum
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(Brazier with flower and bird design, underglaze blue)
Jihyoe KAWAMOTO 1II

Mid 19C., Edo period Private Collection
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Historical records confirm that the production of porcelain in Seto began in 1801.
The primary type of porcelain produced was Sometsuke ware, which was painted with
blue pigments.
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Chapter 2
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Following the start of porcelain production, Seto potteries switched from ceramics
to porcelain, one after another. By 1822, the number of Sometsuke potteries had
grown to 86, surpassing that of ceramic production. From the Bunsei period
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(Cobalt-glazed basin with wave, crane and turtle design,
underglaze blue)

Attributed to Jihyoe KAWAMOTO Il

Mid 19C., Edo period Private Collection
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. 7 NN PP N R " _ s o ware, which began production in the early 17th century. To address this quality gap, g B N _ . . . . . e — eading potters of this period were Jihyoe rd successor) an
3 f n é’ DEVH Y ARICHF OWARY L H R E [ XALTTF ( I 804) IHLZs BT Tamikichi KATO, the creator father of Seto porcelain, travelled to Kyushu in 1804 to 31 f n LVRRINI DL o, 2OBFRERRT 2EENNIARGLME (:—{K) Hansuke KAWAMOTO (4th and 5th successors).
P * . % BHED o I~ RIS, 2 L TxfbsFE (1807) EBF ~NFE LIRS learrl:l porcfllain pro}zliu(}:ltii)ln1 techncilqueii I}r: 1807i Tarr;ikichi returnedkto Seto and pas(sled b 1< N ; PNAEE (mX-AER) TH 2, . ]ihg/oe KAWAhMOTO's p'redccesstilr };a‘d transitli(tvned tz pn};duci:[g polcelain, and
LS [ . N Gy — s - on the techniques he had learned, and the quality of Seto Sometsuke ware improve: L . e 1 e e e ) e e . - ) the subsequent three generations excelled in porcelain production. Hansuke
ﬂ A ; PEIF UL EEA L P ORMNHMENRE L@ L L T, dramatically. ﬂ AY o NABEBEZRAEE (IR L AR R E TEABE T RIF LI IR KAWAMOTO, transitioned to porcelain, and porcelain was produced for the next six
Do BRTEMPOMBIEENE TS Y XL FA0ER (1801-04) 0 Chapier L featres pieces from the Kyowa period (1801-00) when Seto porclain T EBESRAEMECER L AERARE THELRIFL AP ERET 2 RE Y sencrations, making the house one of Seto's leading porers ihyoe KAWAMOTO
® " e _ NN [ production is believed to have started, as well as pieces from the Bunka periof O N n Chapter 2, we examine the works of the third successor, Jihyoe 8
‘ ): ‘ : e, RE DAMERA R D AL F R ( 1804-1 8) DAFsa S0 A ATHIHF At (1804-18) before and after Tamikichi’s apprenticeship in Kyushu. It also includes ( ): ‘ = L& LT, the fourth successor, Hansuke KAWAMOTO, and the fifth successor, Hansuke.
’l . = AREFTHLERTH HMBEREOMBELLLOELEETRT S, works by Tamikichi KATO and Chuji KATO, who were prominent potters of the 7\ - D BB RN ARG EH ORI ARER AR AREB S BC|c TG Thése works originafe from the late Edf) period, a time when SOmCtSL}ké po}'celain
1 [ l early Seto Sometsuke style. - Fl s o I, .. o om e e o L achieved perfection in terms of the whiteness of the body, the colour intensity of the
/N = - LY BADRE RMBEDOBRAE L CREMNBBEN IS DT H 1L P BERIZAD pigments, and the translucency of the glaze.
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(Paulownia leaf shaped dishes with landscape design, underglaze blue)
1804-18, Edo period

Collection of Aichi Pref.

Pottery Industry Cooperation
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(Fresh water container with bamboo design,
underglaze blue)

¢.1826, Edo period  Private Collection
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Important tangible folk cultural property
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(Dish with peony design, underglaze blue)
Hansuke KAWAMOTO IV

Mid 19C., Edo period Private Collection
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(Pail shaped fresh water container with cloud,

crane and animal design, underglaze blue)

Jihyoe KAWAMOTO I Mid 19C., Edo period
Collection of Aichi Prefectural Ceramic Museum
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(Fresh water container with landscape design, e e
underglaze blue)

1801-04, Edo period

Collection of Seto-Gura Museum
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Chapter 4

N ﬁ| i / BAGHEIIFEZY) SRIC L ARECERDREINARBEEZ ORI S X, . Af[e]r Zlhe] l\/fieliji Restorati'oz, t?e influence aljl(% auth(;‘r'ity Ofbtlhz clan were i S EEICBITAERDBEL T EEFRIAEDN S45F 5 ¥ X4 240 R4 (< . The"Fradi.ti(:in of b](;nsai iln tl’;‘e Imperi?ldpafce is believed to have1 started during
S S . _ - N - s pre uE S S ismantled, leading to a period of open competition. This enabled new potters to L5 BBE) S 4 N N _ - g the Meiji period. By the early Showa period, there were over 5,000 planters. In 1888,
! Py MEHADEREDGAER L X Ll B RBUIM L BT @ B L FF % emerge and thrive, increasing the number of potteries and advancements in g 1£5,000%% ERAT V)21 F ( | 888) MR fe R N £ 5 the Meiji Palace was constructed with a Japanese-style exterior and a European-style
—1 3 T 5= ) W Z X L B X z x - B EE A EARHEY (2 techniques. This was the golden age of Seto Sometsuke. Furthermore, the Meiji i1 o3 2% 2 1-AR LT RY ANIE T L DNt K ZE = B Tl e R interior. The large, magnificent space of the palace called for “large bonsai” to
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> f S é B L XTI YIRS EA 2R L s iatt TRP DRSS k& initiative to boost new industries. As a result, Seto Sometsuke was prominently —f = FTIRAT LY TREH RO ST, The planter used for this bonsai is usually referred to as “bonsai bachi,” but it is
L D EEEIE TN 2 7 displayed at the World Expositions of that time, earning a strong reputation for its = oz X % B a3 s ufe F X DY B W called “bonki” by the Imperial Household Agency. The Imperial Household
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n e N N . N .. intricate craftsmanship and delicate designs. T - D - e — . e . Agency’ s Omichi Garden has a collection of Seto ware, Satsuma ware, Imari ware,
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ﬂ N . o #= ECE ZEEE2EEECEIND O D RIT Y &l YRR T 1 In Chapter 3, you will find Seto Sometsuke pieces dating from the Meiji period to - - % X Ta&s) tFEN 2,8 NTFRERERIC I BEE L Lo, Iﬁ}g‘kﬁ‘ F7 Kutani ware, and so on, as well as imported bonsai planters, most of which are made
~ s fEEREROITRELDOL ) DRI DEL P BT ERICHH T TES  the mid;Showfl period (1926-1989). The collection focuses on worlfs creafed for ) / I ’ ; B ALY ITMAMRSDZABANRBINTE Y HPEOZRITZ DT of porcelain. o ] )
T TN . . . _ _ export, including those that were later returned to Japan, showcasing their evolution _\ o Spar B ) N In Chapter 4, the exhibition will showcase seven bonsai planters from the
( 7: ) > TR TGRS BRI T TOERERTT 5. through the years. > CNEVBBRDEDTH 5, Imperial Palace, made possible by the Imperial Household Agency’s exceptional
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T o underglaze blue) Mokuzaemon KATO II (Vase with handles, dragon and hydrangea design, (Jardiniere with flower and bird design, underglaze blue)
> Late 19C., Meiji period underglazes) Masukichi KAWAMOTO 11 Mokuzaemon KATO II  Late 19C., Meiji period

Private Collection (Deposit with Seto-Gura Museum) End 19C - Early 20C., Meiji period

Collection of Seto-Gura Museum

Collection of Imperial Household Agency




