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Art Lab Aichi(ALA) has been reopened as an art center tasked with
continuing and evolving the kind of cutting-edge contemporary art
creation taken on to date by Aichi Triennale. ALA shares Aichi Triennale’s
goals of contributing to the development of culture and art, bringing
them closer to everyday life, and enhancing Aichi’s appeal. In order to
fulfill these goals, ALA organizes exhibitions and other wide-ranging
programs for cutting-edge contemporary arts, and also assembles and
disseminates art-related information.
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Conduct experimental creation and production: Laboratory
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Learn and think together: Co-education
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Create partnerships and collaborations: Collaboration
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Through activities for delving deeper into art, observing from different
angles, and listening from different directions, ALA aspires to become
a place for new creation, a place for new discovery, and a place for
new connections. Its activities are guided by the following three key
principles:
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ALA is housed in what was once the Aichi Prefectural Government
Otsubashi Office. The building was completed in 1933 for the Aichi
Prefectural Federation of Credit Associations, and passed into the
ownership of Aichi Prefecture in 1957. The first floor has a stone-clad
facade and pebbledash side walls. The second floor and above are clad
with brown “scratch tiles” (a type of tile incised with vertical lines). Many
parts of the building retain original elaborate Expressionism decorative
features. The first floor houses " Aichi-Nagoya War Archives".
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Takayuki Yamamoto
Children of men

Duration  :July 7th - August 27th, 2017

Event : Artist Talk / July 8th 14:00-16:00
Research Workshop Public Meeting /
July 8th 16:00-17:30

Outline

The first exhibition hosted by the reopened Art Lab
Aichi was “Children of men,” showcasing works by
Takayuki Yamamoto, an internationally operating
artist based in Aichi. After graduating from a
teachers’ college, Yamamoto has been involved
in education as an elementary school teacher, and
continues to utilize his experience in the field in
numerous projects that include workshops with
children. He has been creating works that highlight
via innocent remarks and actions of children the
various contradictions and absurdities in social
life, in @ humorous and at once critical way. While
offering a comprehensive overview of the artist’s
previous work, this exhibition also introduces a new
project. In view of the upcoming Tokyo Olympics,
Yamamoto began to conduct research workshops
prior to the start of the exhibition, with the aim
to create works focusing on Olympic Games which
also Nagoya had an opportunity to host in the past.
His research continued throughout the exhibition
period, documents and results of which were
successively added to the displays.

Review

Children of men

Little things accumulated with a big vision
Referring to children “of men” is a nice idea. In
an age of increasing frictions between different
nations, ethnic or religious groups, here children
are considered as a part of mankind that exists
beyond such kinds of discrimination. Come to
think of it, Yamamoto has been creating artworks
based on workshops with children from early on,
and one can certainly say that he approaches these
projects with a sustained attitude. This is also what
the past works that are alternately shown during
the exhibition period remind the viewer of. In front
of the camera, children act in various ways, ranging
from funny behavior informed by strange ideas
and tension, to quite impressive reactions. Not at
all staged or edited to come across as “childlike
behavior,” but rather captured squarely and equally,



all of these actions eventually communicate that
“instinct” that oozes out from things that children
do, in a way that even the artist himself hadn’t
even imagined.

Now let’s take a look at “Mabayui kibun de: Mirai
no Tohoku Hakurankai '87,” the central work at this
exhibition. Shown on a screen is footage of a choir
of junior high school girls on a stage, chanting the
expo’s theme song “Mabayui kibun de.” Listening
to it today, after the Great East Japan Earthquake,
there is certainly something slightly futile to the
hopeful lyrics, however there is no notion of
criticism or cynicism in the song. Some students
display habits that particularly catch the eye. There
is that typical expression of “glee” in the singers’
faces. Not that it's a competition, and if you think
about it, it is definitely a strange setup to begin
with, but while chuckling about that, on the other
hand the appearance of the girls — even though
not exactly pretty — makes the viewer at once yearn
for that special time in life that we all can only
experience once before growing up. Through the
choice of an outdated expo that has today become
totally useless as a theme, this impression presents
itself with increasing intensity as it overlaps with
the sense of emptiness of a 20th century that has
been based on a progressive view of history.

| ' wonder if this recently launched research project
on the "Nagoya Olympics,” which will continue
also after the end of the exhibition, is going to
develop in a similar direction. The Nagoya Olympics
were a dream for the 1988 games that remained
unfulfilled. Newspaper articles, objects and people’s
memories related to the situation at the time are
interesting as documents of what happened, but
from the perspective of the present day, when
there is nothing too promising about Olympic
Games, it all seems like a mere enumeration of
facts as “someone else’s business” that doesn’t
invoke empathy whatsoever. Considering that
works based on documents and research seem to
represent some kind of trend of late, the question
is how to manifest such findings in the form of
artworks, rather than simply reviewing historical
facts. Personally, I look forward to seeing what kind
of answer Takayuki Yamamoto will come up with.

Machiko Chiba
(curator, Toyota Municipal Museum of Art)

ART and PLAY

Duration : September 16th - October 1th, 2017
Event : Talk / October 1th 14:00-16:00

Outline

The Aichi Children’s Center (below “Center”), a
large institution for children operated by Aichi
Prefecture, opened in 1996. As a core facility
for children in the region, the Center has been
involved in the development and promotion of
all kinds of health educational programs, and in
the training of employees. What distinguishes the
Center from other children’s facilities is not only the
scale and function of its activities. One of the most
prominent characteristics the very beginning has
been the Center’s emphasis on the development
of play programs that consciously incorporate art.
Many of these programs are worked out with the
active participation of artists. The programs that are
offered as a result are much different from other
programs with a clear educational orientation, or
workshops for practical creative work, and for these
unique activities the Center has been receiving a lot
of attention also from outside the prefecture. There
is active cooperation also with the Aichi Prefectural
Ceramic Museum and Aichi Triennale, in the form
of joint program development and displays of
works at the Center.

The focus this time was on the Center’s work from
an artistic point of view, with an exhibition held
at Art Lab Aichi. Along with the actual experience
of the Center’s programs, the exhibition was an
opportunity to think about what we may find if we
use art as an intermediator for looking into activities
in the realm of child welfare, which usually tend to
be separated from art and culture altogether.
Designed as a general introduction to the Center’s
distinctive work, the exhibition featured a selection
of play programs from the past twenty-plus years,
including “Amamori” that was awarded as part of
the “Ase kaku media” public participation program
in 2016.

Review

Children as “play(back) devices”

Day by day, children make decisions whenever they
face the temptation of “playing,” in just about any
kind of situation — playing at the park or playing
with LEGO, having breakfast or taking a bath,
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laughing or crying, sleeping or running around.
Those “temptations” they face, children observe
very carefully, and cautiously judge whether they
address themselves or someone else, whereas the
rules that apply in such judgments randomly vary
from the surprisingly simple to the highly complex.

The Aichi Children’s Center | had visited once
around the time when my son wasn’t even a year
old. I noticed that there were lots of children that
each seemed to enjoy their own ways of “playing”
at their own pace. My son, who had just begun
to walk but couldn’t speak, wasn’t yet physically
developed enough to be able to enjoy all of what
the Center had to offer, so | remember thinking
that it was probably a bit too early. (They did have
a corner for 0 to 1-year-old toddlers, but | probably
felt that it was too early because there were a lot of
other programs that looked much more attractive.)

When reading about the ART and PLAY exhibition
on their website, | thought I'd go and see it with
my “child.” So | went there with my 4-year-old son,
who had acquired sufficient physical and verbal
abilities at the time, and | did so not for some kind
of pseudo experience of myself as a "former child,”
but because | felt like having a real “child” play the
Center’s program.

Upon arrival at Art Lab Aichi, my son as a
“play(back) device” was immediately tempted to
“play.” Guided from the entrance to the event
venue by adhesive tape with a railway design on
the floor, he was all bouncy when we arrived at
the venue (4-year-olds are more straightforward as
one may think---) At some point | realized that we
did all programs for about an hour. The play(back)
device did play absolutely smoothly.

Now let me try and analyze the experience. Installed
at the venue were a number of “activation”
mechanisms designed to physically animate the
visiting children, such as the aforementioned
railway tape to break the ice, a “lottery” that
randomly introduced us to various programs,
worksheets and boards perfectly sized to fit a
child’s hand (I'd never seen those before!), and
pencils short enough for infants to use. It was all
curiously comfortable. And then there was that
smooth ridge that slipped us into the play before
we knew it. | sensed some kind of mood that
workshops and other programs for children at art
museums don’t have. That was reportedly a result
of a maturation process in response to the reactions
of the children that come to the Center day by
day (and not treating children like children). Here
| witnessed the wisdom of “some time’s children”

that the Aichi Children’s Center has fostered over
the course of two decades.

Daisuke Yamashiro (artist)

Site & Art 01
Ryosuke Imamura :
Will the Snow Pile Up or Melt?

Duration  :January 6th - February 18th, 2018
Event 1 Artist Talk / January 6th 17:00-18:30

Outline

The building of Art Lab Aichi was built in 1933
(Showa 8), and had been used as at the The
Aichi Prefectural Government Otsubashi Office
since 1957. Its architectural aspects found in the
magnificent and confident exterior, and the small
continuous round windows, have been allowing
viewers to feel the history accumulated since the
time of the pre-war. The building also contains
Aichi-Nagoya War Archives built as an annex on its
first floor. For the series “Site & Art,” expressions
derived through deciphering the characteristics of
this place are specifically featured and showcased
as a serial of exhibitions.

The first of this series started with a solo exhibition
featuring new works by Ryosuke Imamura, an artist
based in Kyoto. Imamura placed environmental
sounds, lights, videos, and objects, as though
inserting a fictional environment within a real
space, and triggered small discomforts in the
landscapes of the suggested venue. Its title “Will
the Snow Pile Up or Melt?” may remind viewers
not only the transitioning seasons and varying
weathers, but also the swaying memories of
humans and remaining scars of places. His
works turn usual elements into light, sound, and
movements, and reconstruct the space in front of
us into a stage where memories and senses placed
deep underneath people’s layers would be recalled,
and allow viewers to imagine of the fundamental
relationship between humans and the nature.

Review

Transitioning and Layering

“It is more easy to feel time when you stay still,
within the flowing time.” This was a note Imamura
made for his exhibition “Sumasu” in 2015. In



this exhibition too, like the hour hand of a clock
speaking out its existence when it stops, each
rooms and their interior elements triggered viewers
to experience the variety of changes. Another
sentence that came to my mind from this exhibition
was “to show something that is unique to a space,
one should use a motif that exists everywhere.” As
long as our world exists within the state of visibility,
something that exists everywhere would be nothing
but light and shadow. To use light and shadow
that exist everywhere to bring views that are solely
unique to the place; to make each exhibition rooms
function as fine detectors to enhance and facilitate
this purpose. Elements, which became the artist’s
hands, were chosen carefully, modestly, and indeed
logically placed inside the room as though they
were no other places they could have been.

For example, the reason why the blue
seaon the iPad was glowing in the dark at night, was
because the tin pail with a duplicated character—
it would shine white in a bright environment, or
otherwise would stay dim and dark—was chosen
as its medium, and also, it was because of the light
dimming and lightning above our head, so that we
could detect such changes. These carefully placed
elements would not only interact with us, but also
allow viewers to recognize the entire exhibition
room itself. The very slight sound of a knock would
furthermore send us to the state of wandering, by
making us wonder where the source of that sound
could be. While looking at each rooms in such
way, the whole building becomes an intimate and
irreplaceable place before you'd realize. | would
never forget that night where | looked at the wall
led by the light of the stove, and saw the two bold
shadows of windows which were unseen in the
daytime, while at the same time, | knew the pastel
which were twinkling in the daytime were holding
its breath tight on the same wall. Transitions and
layerings of “existing” and “non-existing” based
on logical sentiments. The snow must have been
melting, but also accumulating, at the same time.

Fuminori Akiba
( Associate Professor, Graduate School of Informatics,
Nagoya University )

Saito Koheita / Gustav Theodor
Fechner or Charles Benham’s Top

Duration  :July 6th - August 26th, 2018

Event . Artist Talk / July 6th 17:00-18:30
Turn tops with a diameter of 4 meters /
August 10th 18:30-

Outline

This is an exhibition of works by Saito Koheita,
an Aichi-based artist who engages in a variety
of creative activities across different formats
and media. His recent work includes monthly
contributions to the Chunichi Shimbun Plus in
which he observes society from his own unique
point of view with a slightly black type of humor.
He is also the creator of the famed local character
Okazaemon. He is able to engage in such diverse
activities because he is not shackled by the genre of
contemporary art, but on the other hand also just
because his work is about contemporary art that
questions the values of things.

As the title suggests, this exhibition revolves around
a startling work that involved the construction
and spinning of a giant top at the exhibition
venue. Somewhat a sequel to "Ouchi sakushi
no sakusha o sagasu tabi,” Saito’s previous work
documenting processes of minute research and
thrilling encounters in the realm of optical illusion
studies, this one again explores the contact points
between cognitive science, psychophysics and art,
with a unique sense of humor.

Artist comments

The idea was to “make and spin a Benham’s top
four meters in diameter.”

The Benham'’s top is an old, classic type of top with
a black and white pattern that appears as if colored
when rotating. At the time this leaflet was made,
the top wasn’t yet completed, so we don’t know
whether it will really spin until we try out at the
exhibition venue.

Those who visit the exhibition that opens on July 6
will find out whether | eventually manage to spin
the top. (Saito Koheita, May 28, 2018)

Review

The depression of a self-professed artists, or toying
with the definition of art
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For his artwork for Lady Gaga’s third album
“ARTPOP” (2013), Jeff Koons used an optical illusion
image by Ritsumeikan University professor Akiyoshi
Kitaoka, who is known for his studies in the realm
of optical illusion, for the CD itself and the tray,
and another one by Hajime Ouchi for the backside
of the CD case. Both artists are mentioned in the
credits. Even though the actual designs (triggering
optical illusions) that Ouchi and Kitaoka respectively
discovered are not subject to copyrights, the images
designed by Ouchi and Kitaoka, just like Bridget
Riley’s paintings involving optical illusion effects
for example, are treated as copyrighted material
according to copyright law [1]. So does this mean
that these pictures are works of art? Riley’s works
generally seem to be considered as artworks,
but optical illusion images probably aren’t. Being
acknowledged as copyrighted material alone
doesn’t make something a work of art.

The definition of an “artwork,” according to
previous discussions mainly among art scholars
in the Anglosphere, can roughly be summed
up as follows. Firstly, there are the “functional
(mainly aesthetic) definitions,” which define a
piece of art as something that functions to bring
some kind of aesthetic experience. Then there
are the “institutional definitions” that define an
artwork as an object that has been nominated
as an appreciable work by the system of art (the
“art world”). And finally, there are the “historical
definitions,” according to which every artwork has
some kind of relation to any previously existing
piece of art. Saito Koheita is an artist who, rather
than by way of such conceptual experimentation,
creates actual works in which he introduces
some really interesting “counterexamples” to the
above-mentioned definitions. Among them is also
“Gustav Theodor Fechner or Charles Benham’s
Top,” for which he magnified a top - originally a
toy that causes an optical illusion what rotating —
to an object four meters in diameter. The focus of
attention in this exhibition was thus not so much on
the phenomenon of optical illusion, but rather on
the question what requirements an optical illusion
image needs to meet in order to be regarded as a
work of art.

Let me organize my thoughts on the relationship
between the giant top and the definition of an
artwork, while referencing also the artist’s own
explanatory text about the exhibition. If we start
from the fact that a painting with a weaker effect
in this regard than an optical illusion image has
previously been acknowledged as a work of
art, supporting the functional definitions that

emphasize the viewer’s experience (regardless of
the debatable question whether the experience
of an optical illusion qualifies as an aesthetic
experience) doesn’t seem to work. As a matter of
fact, Saito himself does not seek to enhance the
optical illusion effect.

If the idea behind the work was to show the
Fechner color effect, | could have just mounted the
thing to the wall and used a motor to rotate it.
While I'd definitely love to do something like that
t0o, in this case it was a different intention that
inspired me to make that spinning top.

The following remark, on the other hand, sounds
as if it was made with the institutional definitions
in mind.

When | think about it now, to make everyday
objects out of different materials, or make them
larger than life, is something one can do in any daily
life situation, and not only in the realm of art. In
other words, there is no need to make it as a piece
of contemporary art. It's an extraordinarily large
top, but it was created in an ordinary operation.

Now if we interpret this statement as renouncing
the idea of proposing the giant top as an
appreciable work of art, this is clearly contradictory
to the fact that the result is being shown at a place
that is normally used for exhibiting artworks — or
in other words, to the event itself. So | rather think
that the above lines have to be read as a question,
asking what one is supposed to do in order to get
something nominated as an appreciable work of
art even though it has been created in an “ordinary
operation,” which is to say outside the system of art.
Different from mass-produced, standardized
readymades, each of Saito Koheita’s previous
projects has been highly evaluated as a unique
artifact outside the system of art. The Okazaemon
character, for example, came in second place
at the "all-Japan local mascot election 2013,”
and the explorations of and encounters with the
unidentified designer Hajime Ouchi have been
submitted to academic journals by researchers in
the field of optical illusion [2]. Saito did indeed
consider applying for inclusion in the Guinness
Book of Records for the largest spinning top that
he used in this exhibition. At a glance, the value
that each of these projects possesses outside the
system of art seems unrelated to the question
of the respective project’s artistic value (as being
included in the Guinness Book alone doesn’t
necessarily mean being valuable as a work of art). If
it is enough to present things as artworks made by



an artist — like Duchamp did with his readymades —
and win approval from an authority in the system
of art, Saito Koheita’s strenuous effort, pursuing
an evaluation that appears to be unrelated to such
thing as artistic value, even seems ludicrous.
However | think in this case it is necessary to stress
once again the fact that Saito Koheita is carrying
out his projects after declaring in advance that
they are works of art. In other words, right from
the beginning these projects are being presented
to viewers and critics, and are automatically subject
to artistic evaluation. In addition, they are made
with the serious intention to have them seen in
their historical relationships to several previously
exhibited artworks. Especially that latter intention
is certainly an aspect that additionally supports the
historical definitions. (The connection between this
exhibition and Duchamp is not limited only to the
standpoint of adopting the institutional definitions,
but it can also be guessed from the shared interest
in optical illusions triggered by rotating objects,
such as Duchamp’s so-called Rotoreliefs in “Anemic
Cinema” for example.)

One of the attractions of this exhibition is certainly
the presentation of arguments regarding the
definition of artworks, however this doesn’t mean
that Saito Koheita’s purpose is to formulate a
perfect definition. Likewise, the fact that Saito
Koheita’s projects are plotted with the aim to have
them evaluated within multiple different systems
does not mean that they represent the boundary
between art and non-art. Much rather than that,
it’s that state of tension of being and at once not
being an artwork — as it is in principle not possible
to distinguish both based on the projects’ visual
and functional qualities — that is the most appealing
point about Saito Koheita’s projects.

Kazuho Soeda
(curator, Aichi Prefectural Museum of Art)

[1] Ouchi’'s  optical illusion images were
included in Hajime Ouchi, Japanese optical
and geometrical art: 746 copyright-free
designs for artists and craftsmen, Dover
Publications, 1977 (originally published
in the Japanese edition edition of Hajime
Ouchi "Leading Part,” Ad Planning, 1973).
This publication permits the uncompensated
and unauthorized commercial use of up to
ten optical illusion images.

[2] Lothar Spillmann, Koheita Saito, Hidehiko

Komatsu, "Hajime Ouchi - a mystery
resolved," Perception, vol. 45, 2016, pp.
371-374.

Koheita Saito, “Art is vague: Saito Koheita is
thinking too much,” The Chunichi Shimbun Plus,
https://chuplus.jp/blog/list.php?category_id=591

Aichi Triennale X Art Lab Aichi
Personnel training program
“Designing the experience of an
exhibition”

This new project related to the Aichi Triennale
focuses on the training of regional experts in
the field of art. Focusing on ”in what kind of
environment an exhibition works, and how visitors
experience it,” the course took this particular
exhibition as a concrete occasion for creating
environments (“Art Playgrounds”) that stimulate
the visitor’s experience in a rather active manner.

Art Playgrounds

Inspired by the key idea of “receiving, deepening
and shaping,” the exhibition included “Art
Playgrounds” as environments for children and
grown-ups alike to play and learn with and from
each other, set up with the aim to deepen visitors’
interest in the displays, and encourage them to
translate their impressions into creative activities
and exchange with others. The "Art Playgrounds”
in this exhibition were prototypes of what was to
become part of the learning program at the Aichi
Triennale 2019, realized together with participants
in the personnel training program.

Aichi Triennale X Art Lab Aichi
Site & Art 02 From Window.

Artist - IMAEDA Daisuke, OOZU Daisaku,
TSUDA Michiko, HORI Tatsuo

Duration  : October 27th -November 25th, 2018
Event : Artist Talk / October 27th 16:00-18:00

Outline

The building that accommodates Art Lab Aichi was
completed in 1933, and is today one of the few
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precious buildings in Nagoya that have escaped the
war fire and are still standing. With its tiled walls,
large spiral stairs, and windows that define its
“face,” the building has a distinctive overall design
that catches the eye. The impressive round windows
at the landing of the stairs, but also the windows
at the exhibition space that seem perfectly ordinary
at first sight, are in fact quite fascinating elements.
Probably as a result of exchanging broken windows
one by one, there are a variety of window panes
ranging from wavy old ones to rather modern, flat
glass, so one can imagine how the windows have
been fitted with different types of glass through
the years, which now define the building’s diverse
visual appearance.

The idea was to focus on these "windows” in both
concrete and conceptual ways. Windows reflect
the passing of time, while sometimes adding a
sense of variation to the respective space. Windows
are boundaries that separate and at once connect
the things in front and behind them. Windows
frame sceneries, just like the frames of paintings
or photographs. Windows are entranceways into
different worlds. Introducing works by artists that
approach "windows” directly or indirectly, the
exhibition as a whole illustrated the relationship
between time, space and human beings.

Review

According to a certain writer, what distinguishes a
good novel from a not so good one is the question
whether or not the reader finds him or herself
standing at a different point, or being a different
person altogether after finishing reading it. What is
important is not so much the book’s “(emotionally)
moving” quality, but the ability to “move” people in
a rather literal sense. This supposedly applies not
only to novels, but to a lot of other forms of artistic
expression as well, including also art exhibitions.

In this sense, when superimposing all those images
of windows and paintings, vision and blindness,
reality and memory, onto Tatsuo Hori’s short story
“Mado (The Window)” that was distributed at the
end of this exhibition, the story can be understood
as being all about A turning into B, or about the
effect of “moving” things and people so to speak.
One should also note that the “Window” titled
painting in the novel is not a kind of window
that establishes us as a subject that — according
to [ltalian Renaissance theorist and painter, Leon
Battista Alberti — looks through it “out into a
section of the visible world,” but “something that,
regardless of its simple title, works as an unusual
metaphor defined by its creator’s unique use of
lines and colors, and depicting something virtually

indiscernible,” and appears again at the end of the
story as an iconic “face” that symbolizes love.

As Michiko Tsuda’s work plainly suggests,
windows, mirrors and paintings can, by framing
reality, project it deep into the back, or far into the
distance. However, endlessly repeating that same
projection can be dangerous. At some point, it has
to be stopped, and projected back.

The same can certainly also be said about the
video work of Daisuke Imaeda, an artist who is
quite conscious about the arbitrariness of framing
and naming. Prompted by the signboard at the
entrance, visitors climb the staircase and observe
how the scenery they see through the windows
keeps shifting depending on the speed of their
walking, however that freedom to change is in
itself not necessarily something felicitating. There
may be a point at which that freedom can also
cause damage.

Assuming that Tsuda’s oddly moving ball and
Imaeda’s suddenly burning (fake) fire quietly sound
warnings regarding that arbitrariness of windows,
the monitors showing Daisaku Ozu’s works,
somewhere between still and moving pictures
that keep transiting in frames that look like train
windows, function as some kind of negative to this.
It's a fundamentally critical take on transition.

One of the characters in Tatsuo Hori’s story, by the
way, is a lady named “O.” Whether this is to hint
at some kind of cycle, an observation window of
sorts, or the shape of a face — or, most probably,
all of these — not only the choice of artists and
composition of exhibits as outlined above, or in
other words, curation in a narrow sense, but also
various kinds of orders are in fact what can be just
as necessary in order to make this “O” a “moving”
mechanism that is more than a round window,
more than a simple frame.

In this sense, when setting up the venue for this
exhibition, with separate spaces dedicated to the
three participating artists and the late Tatsuo Hori
respectively, it was undoubtedly important to make
the entrance like a nijiriguchi, the little “crawl-
through” entrance to a tea room, detached from
the ground yet not really functioning as a window
either. Windows, just like mirrors and paintings,
are like doorways. Just remember how doorways
repeatedly appeared in the works of Dutch painters
in the 17th century that persistently drew windows
and mirrors. It is, after all, a clue for changing
from A to B. As Hori suggests in his short story,
whether one is able to transform windows — which
may at times be inscrutable — into faces, and into
expressions of love, depends on whether or not



one passes through such a doorway.

Ideas regarding artists to be featured, and a
concept for the exhibition at large, were loosely
determined in the curational plan that Aichi Art
Lab director Hiroyuki Hattori had worked out.
With the addition of Daiya Aida and supporters
recruited from the general public, the exhibition
was eventually realized in a style that was half
educative and half collaborative. One can certainly
say that a doorway in the above sense was set up
by the supporters, and in this respect, | think this
was definitely what the entire exhibition revolved
around. It was all about whether the artists and
the artworks, the curators and the educators, the
management and the administration, and finally,
the supporters, each managed to stride across the
entranceway, and thereby ultimately prompted the
visitors to “move” and do so as well. The exhibition
contained a number of educational elements,
but rather than through such tactless behavior
as presenting these layers in an overly ostensible
fashion, it is through the careful construction of
an archive on the website — which | recommend
visiting as well — that seeds for further "moving”
are being sown.

Toshiharu Suzuki
(curator, Toyota Municipal Museum of Art)

U27 Professional Training Program
Summer Academy 2019
“2052: A Space Odyssey”

Duration : August 24th -October 30th , 2019

Outline

Film director Stanley Kubrick unveiled his movie
“2001: A Space Odyssey” in 1968. The movie tells
a fictional story set in the near future, 33 years
after its release. In 2019, more than fifty years had
passed since the birth of “Space Odyssey,” and the
“near future” of 2001 was an almost 20-year-old
matter of the past. Now what is the world going
to look like in the year 2052, 33 years from now?

This program is implemented as a cooperative
program with three art universities in Aichi
Prefecture (Aichi University of the Arts, Nagoya
University of the Arts, and Nagoya Zokei
University), with the aim to promote the nurturing
and communication of local art and culture. As part
of the program, current art students, graduates,

and participants chosen from among the general
public, attended a short-term intensive workshop
during the period of the Aichi Triennale 2019, with
the aim to build a pavilion in which urban sceneries
and living environments of the future, 33 years
from now, were to be created.

The pavilion that was eventually co-produced in
connection with lectures by an illustrious line-up
of instructors was presented to the public as an
exhibition in the latter half of the Aichi Triennale
program.

C Laboratory Aichi

Duration :September 21th -October 14th , 2019

Partaking in "U27 Professional Training Program
Summer Academy 2019 ‘2052: A Space Odyssey’,”
a project cooperating with art universities as part
of the Aichi Triennale program, were a total of 16
participants aged 27 or below, comprising three
students each from the Aichi University of the
Arts, Nagoya University of the Arts and Nagoya
Zokei University, and seven participants recruited
from the general public. Our ultimate goal with
the Academy was to build one pavilion, but in
the process, the 16 participants representing
different views found themselves confronted
with different ideas as to what an “ideal pavilion”
would have to be like, and eventually split up in
two groups. This split was an emotionally based
process. As both parties communicated only on
a superficial level, there were invisible feelings
involved, and misunderstandings that together
caused discrepancies. This is at once a general
problem of communication in the present age. In
the pavilion that was erected also with the aim to
face this problem, we worked to outline forms of
next-generation communication based on the state
of communication today.
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