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Direction: Kwon Byungjun

Sound design, assistance: Yoon Suhee

Voice performer: Kim Insook, John-Francis Kinsler, Nancy Elizabeth Kim
Japanese transcript: Kim Roeun

Translation: Ishikawa Juri

Voices and recordings (songs, interviews and sounds) contributed by:
AIRYUSHA CO.,LTD., Oyama Zuisho (Seiganji), KASEN MINE CO., LTD.,
Kim HeyJung (Gyeongin National University of Education),

Kim Hwalsung, Sato Kazunobu (Aichi Prefectural Ceramic Museum),
Shamoto Akemi, Sung Kiwan, Takagi Kaori,

Tanakaminyoukai <Tanaka Tokifuku (Amano Midori),

Tanaka Tokiori (Banno Kaori), Tanaka Tokisato (Danjo Rie),

Sobue Hiroaki and Kato Akira>, Tawada Yoko,

Terada Teppei (The Bizan Pottery Ltd.), Harada Sachiko, Maeda Mariko

Production Cooperation: Nagoya University of Arts and Sciences,
School of Media and Design, Department of Visual Media
Kawaguchi Ichiha, Kawabe Nanako, Ushioda Kaho, Takai Wano,
Hanada Hikari

*This work was inspired by Professor Kim HeyJung's lecture
on women's folk songs at LOOP in 2024.
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Aichi Triennale 2025 - Performing Arts

Curator: Nakamura Akane

Coordinators: Kanda Tamami, Nozaki Miki, Hayashi Machiko, Hayashi Mei,
Shinoda Shiori, Tazawa Mizuki, Ouki Tamiko, Konaka Yasue, Saito Yuri,
Sakiyama Takafumi

Technical Advisor: Doi Shinjiro (Hanashin Co., Ltd.)

Technical Director: Moriyama Marie

Editing: Kamijo Keiko

Design: Souda Saki
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Kwon Byungjun
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Speak Slowly and It Will Become a Song

5 4)E - #7{E World Premiere, New Commission | #7>F 4> XH L —2 3> Sound Installation

2025

9/13 Sat-9/21 Sun 9:30-17:00
10/25 Sat-11/9 Sun 9:30-16:30
*10/27 Mon, 11/4 Tue #k8§ 11/1 Sat 9:30-19:30
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Aichi Prefectural Ceramic Museum, Lawn Square

Photo: National Museum of Modern and Contemporary Art Korea
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Photo: Park Seungki
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Kwon's virtual world is composed of elements from Seto: clay, water, fire, vegetation, and sounds captured
from local communities and people. presented as an overlap to the natural scenery of the grassy plaza
outside the Aichi Prefectural Ceramic Museum. The outdoor sound sculpture takes form through the
headphones provided. High-resolution GPS and three-dimensional audio techniques furnish a special
experience where boundaries between the real and the virtual are wavering.
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Artist Prize 2 E,

Byungjun Kwon began his career as a singer-songwriter in the
1990s and later branched out into various genres, composing film
soundtracks as well as music for contemporary dance and theater.
In the late 2000s, he moved to the Netherlands to study Art Science
and developed electronic musical instruments at STEIM (Studio for
Electro-Instrumental Music). After returning to Korea, he created new
media performances that integrated music, theater, and visual art
through his innovative use of technology. He became recognized as
a pioneer of mechanical theater and was awarded the Korea Artist
Prize 2023 for a work featuring robots.
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Kim Insook

SUOREVINERT2MATESTI2RAEMER, ARICEZTh, 15FBIChYERIC
BAELTORERIE, BROFMEEBISR(RILTWS, BRYPHEBOII 2 =71 LB{RAEE
SRS AR - VEMABMABAT, —AVEYOEKICAEEI 7Y 2RBEALT
W3, FIETIEH. COBBOTOERAXEFTEIT IV 74—LELT R BEE. F. 775
THERINZ A RIL—2avaEHIELTWS, 2022Fh 5, 7 a@BL TALEHEERE
NZEHEBHEL-OL 2717 Knots for the arts OEENCHEYFATW S,

Kim Insook is a contemporary artist based in Seoul and Tokyo. Born in Japan, she spent 15 years living in
South Korea-an experience that deeply informs her practice. Her work involves building relationships
with immigrants and local communities, engaging beyond social and cultural identities to focus on each
individual’s uniqueness. She creates installations using video, photography, sound, and objects as
platforms for sharing these collaborative processes. Since 2022, she has also been active in Knots for the
arts, a collective that aims to connect people and society through art.
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John-Francis Kinsler (also known by his Korean name, Johan) is a poet, musician, and professor of English
and American Literature at Seoul Women’s University. A long-time enthusiast of both poetry and music,
he has been active in cultural and academic spheres for decades. He first met artist Byungjun Kwon in the
mid-1990s during their involvement in the indie music scene, and has since followed Kwon'’s artistic
journey with admiration. Kinsler’s academic interests include the works of Bob Dylan and extensive
research on Johann Gottfried Herder’s concept of Volksgeist. His participation in this project, which
highlights folk music through the lens of contemporary art and technology, reflects his ongoing passion
for the intersection of tradition and innovation.
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Nancy Elizabeth Kim is a freelance voice actor based in Seoul, Korea. With over two decades of
experience as a voice artist, Nancy has a varied portfolio including audiobooks, TV commercials, video
games, as well as being a radio host. She has voiced main characters in animations such as Mommy
Katuri (Bobby), Catch! Teenieping (Heartsping), Flowering Heart (Ari), Cocomong (Candy-Pow), Titipo Titipo
(Titipo), and Pororo (Harry). She holds a degree in Drama from the University of Toronto in Canada.




