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Artristic Direction, Playwright & Direction: Kim Manri

System Architect: Tokisato Mitsuru

Music Courtesy: Bolot Bairyshev (from the albumTurk-Kabai,

produced by Makigami Koichi), _underline

Performance: ljiri Kazumi, lkeda Hayato,

Kim Manri, Koizumi Yusuke, Shimomura Masaya,

Mukai Nozomi, Yamazaki Yuki, Watanabe Ayano

Stage Manager: Ohta Kazushi

Lighting: Miura Asako

Sound: Sato Takenori

Set Design: Yoshida Akira (Yoshida Studio)

Props: Ono Jun

Camera Mechanism Production: Kobayashi Muku

Makeup Design: Kurahashi Kaori

KUROKO (stagehands dressed in black): Nanai Haruka, Yanagi Naomi,
Kikuchi Ryota, Kobayashi Mina, Kawakatsu Hana, Arakawa Ryoya,
Sato Natsuki, Kishida Ryota, Nakayama Taisei

Backstage Supporter: Tsujino Mai, Amano Ryuya

Production Assistant: Yasukawa Nana

Coordinator: Iwanaka Kanako

Cooperated by Itamil Municipal Drama Hall,
TAKENAKA Co Ltd (Symunity GROUP)
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Aichi Triennale 2025 - Performing Arts

Curator: Nakamura Akane
Coordinators: Kanda Tamami, Nozaki Miki, Hayashi Machiko, Hayashi Mei,
Ouki Tamiko, Shinoda Shiori, Tazawa Mizuki, Konaka Yasue, Saito Yuri,

Sakiyama Takafumi

House Management, PR Assistant: Imai Ayako
PR Support: Yamamoto Mugiko

Editor: Kamijo Keiko
Designer: Souda Saki

Technical Director: Moriyama Marie
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The artistic expression of TAIHEN, which is led by Kim Manri, leaves the aesthetic sense and values of
viewers significantly shaken due to the overwhelming presence of the artists'bodies writhing on the floor.
The theme of this work is “the brain”. In response to recent developments that have seen artificial
intelligence come to influence every aspect of our lives, the work examines the troubled relationship
between the brain and body through the artists'bodies, which deviate from the brain's control. Collaborator
Tokisato Mitsuru serves as the system architect who creates art using media technology. With this
provocative new work, TAIHEN poses the question to society of how much dignity will be retained by human
beings (human life) in modern times.
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TAIHEN is a performance group founded by Kim Manri, in Osaka 1983. All of the members have physical disabilities.
The group places value precisely on their bodies considered “deformed” and their crawling over the floor in a way
deemed “ugly.” They have unswervingly continued to pursue the nature of bodies with disabilities. Their expression is
an act of resistance to the outlook on beauty constructed by bodies that walk erect on two legs, and all the attendant
social norms and biases. This has confronted audiences by making them question what “ugliness” and “beauty” are.
Besides being staunchly supported by the late Ohno Kazuo, one of the legendary Butoh dancers, their incomparable
physicality has had a significant influence on literature, philosophy, sociology, activism, and other aspects.
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Kim Manri was born as the youngest daughter of Hong Ju Kim, a Korean traditional
performer who worked actively in Japan. Infected with polio at the age of three, she became
severely handicapped with total paralysis. She founded the Performance Troupe TAIHEN in
1983 and has been its artistic director writing for, directing and performing in 83 works (as of
December 2024) including her solo works. Since performing in Kenya in 1992, she has toured
many times in Asia and Europe. She has also carried out physical expression workshop
across Japan and internationally regardless of whether the participants are disabled or not.
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Born in Hyogo Prefecture 1990, Tokisato Mitsuru graduated from the International Academy
of Media Arts and Sciences (IAMAS) in 2010 and Tama Art University in 2012. He does
experiments and makes observations related to screens and cameras, and has produced and
shown works dealing with digitality, i.e., cognition and weight reduction. He appears in live
performances with the unit Shojiki with Muku Kobayashi and others. He has participated in
many exhibitions, including Emergencies! 022 'Viewpoint Unit’ (1ICC/2014), Counting
Appearance Training (S0B0/2016), Counting Appearance Training #2 (gallery toplus/2017),
Rabbit Reading (TABULAE/2018), and the 12th Yebisu International Festival for Art &
Alternative Visions: 2020 (Tokyo Photographic Art Museum /2020).
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