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{May amnesia never kiss us on the mouth: only sounds that tremble through us)
2020-22 Photo: Christian @en  © Astrup Fearnley Museet, 2023.
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{Vertigo Sea) 2015
© Smoking Dogs Films; Courtesy of Smoking Dogs Films and Lisson Gallery.
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{Presence) 2019
Installation view: ‘Presence’ IMA Belltower. Courtesy of the artist and Milani
Gallery, Brisbane.
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Photo: Stuart Whipps
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Courtesy of Shibunkaku
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© Maki Ohkojima with Agros Art Project All Rights Reserved
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