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Momose Aya creates movies and stage pieces that, through the act of performing, examine the
communication imbalance, questions of gender and sexuality, and the sense of discomfort that all
emerge from the gap between one’s own body in relation to others. Her most famous work An
Interview with Mr. Kinoshita: Detaching the Voice (2013), first shown at her graduation exhibition at the
Musashino Art University, continues to confront viewers with difficult questions to this day. Her more
recent output includes video works such as Social Dance (2019), Born to Die (2020), Love Condition
(2020; co-created with Endo Mai), and Flos Pavonis (2021), which are defined by their strong
awareness of the invisible oppression and social norms that influence the tensions and difficulties
arising when people or other living beings come into contact, cross paths, and feel mutual desires. In
2021, Momose presented Performing Acupuncture, which incorporates the eponymous technique
from Chinese medicine, and continues to break new ground with works that combine the theatrical
experience with therapeutic processes.

In addition to presenting her masterpiece Jokanaan (2019), which has recently been added to the
collection of the Aichi Prefectural Museum of Art, Momose Aya will also attempt a new interactive
performance piece that will test the imagination and the ethical foundation of each individual
spectator. The audience is invited to switch into an alternative state of awareness and be confronted
with voices from those who are usually rendered invisible within everyday society. How well will the
audience empathize and resonate with their demands and desires? Will it be possible to overcome
the artificial divisions erected by our modern values and worldviews, such as caregiver/care-receiver,
healer/patient, healthy/disabled, and to unearth the roots of desire? With physical contact having
become quasi-taboo during the Corona pandemic, Momose stages an experimental performance
that asks questions just beyond the horizon of the accepted, about life and sex and other things that
are inherent in the process of living.
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Born 1988 in Tokyo, Japan.
Based in Tokyo, Japan.

Momose received an MFA in Oil Painting from Musashino Art University in 2013. Using video
as a method to record the performance, by employing a self-referential methodology that
reconsiders the structure of moving image via moving image itself, Momose’s work deals
with the multi-layered complexity of communication with the other. Focusing on bodies
appearing in moving images, her recent practice further questions sexuality and gender.
Active both in Japan and abroad in recent years, Momose has participated in an artist
residency program in New York sponsored by the Asian Cultural Council (ACC) and
collaborated with Im Heung-soon on Exchange Diary, a project selected for the Korea
Cinemascape section of 20th Jeonju International Film Festival. Her works are also included
in significant public collections housed at the Museum of Contemporary Art Tokyo, the Aichi
Prefectural Museum of Art and the Yokohama Museum of Art.
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Performing Acupuncture, Theater Commons Tokyo' 21, Tokyo, Japan

I.C.A.N.S.E.E.Y.0.U, ZIPPED Performing Arts Festival, Tokyo, Japan

Roppongi Crossing 2016: My Bodly, Your Voice, Mori Art Museum, Tokyo, Japan

Artist File 2015 Next Doors: Contemporary Art in Japan and Korea, The National Art
Center, Tokyo, Japan

Voice Samples (solo), Art Gallery 1, Yokohama Museum of Art, Kanagawa, Japan
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Concept, Direction and Script: Momose Aya
Narration: Mayumi
Performers: Ito Fumino (Orangesta)

Sugiyama Eri
Takagi Rie
Hayashi Nanako
Fujishima Eriko
Watanabe Tomomi

Adviser: Tanaka Miyuki
Script Cooperation: Mayumi
Coverage Cooperation: Shibuya Mako

Stage Manager: Kawakami Daijiro

Lighting Designer: Yoshida Kazuya

Sound Designer: Inarimori Takeshi

Translation: Morimoto Yume, Ben Cagan (Art Translators Collective)
English Narration: Joyce Lam

Video Documentation: AOZORA, LTD.
Photography: Imai Takayuki

Curator: Soma Chiaki (Aichi Triennale 2022)
Production Coordinator: Taniguchi Yuko (Aichi Triennale 2022)

Production: Aichi Triennale 2022, Momose Aya

Presented by Aichi Triennale Organizing Committee

Co-presented by Aichi Prefectural Art Theater

Cooperation: Tsuda Daisuke, ABEMA Prime,
Goethe-Institut Tokyo
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Coordinator: Muramatsu Satomi, Taniguchi Yuko

Shibata Haruka, Sugai Kazuki
Technical Coordinator: Ozaki So

Ticket Administration: Comori Aya (bench Co.)
Translation: Robert Zetzsche

Editor: Suzuki Rieko
Designer: Yamaguchi Ryota
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AICHI TRIENNALE 2022: STILL ALIVE

July 30 y) to October 10 public holiday), 2022

Artistic Director: Kataoka Mami (Director, Mori Art Museum/President, CIMAM)
Organized by Aichi Triennale Organizing Committee
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